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SCIENCE 
Students must take at least three years of lab science for a total of 9 credits for graduation. At a 
minimum, all students must complete the 3-mod courses of Science 9: Active Physics, Science 10: 
General Chemistry, and Science 11: Biology. 
 
REQUIRED SCIENCE COURSES 
 
SCIENCE 9: ACTIVE PHYSICS: 3 Mods 
Employing a thematic, inquiry-based approach to understanding the behavior of objects in the 
physical world, Active Physics sets the scene for learning science in Calhoun’s Upper School. 
 
ACTIVE PHYSICS 9A:  In the first mod of Active Physics, students learn about motion at 
constant speed, at constant acceleration, and around curves, and its relationship to forces in terms 
of Newton’s laws of motion. They do this in the context of the important topics of safe driving 
and safety devices on automobiles, and they demonstrate what they have learned by making 
presentations at a hypothetical driving school and by creating a device to protect an egg in a 
collision. Students also begin a study of the structure of the atom, designed to serve as a bridge to 
the Chemistry course they will take as sophomores. 

ACTIVE PHYSICS 9B: In the second mod of Active Physics, students learn the physics of 
things in their everyday lives.  Using their knowledge of electric circuits and ways to heat water, 
students write a manual for a family to meet its electrical needs using three kilowatt-hours per 
day.  Using the knowledge acquired about what produces sound, the pitch of a sound and its 
transmission, light reflection and the refraction of light rays, students produce a short sound-and-
light show.  Students also continue their study of the structure of the atom, which is completed in 
Active Physics C. 

ACTIVE PHYSICS 9C: In the third mod of Active Physics, students apply what they learn to 
flights of fancy. From what they learn about gravitational and kinetic energy, and using their 
knowledge about force, they redesign a roller coaster for a particular audience of their own 
choosing. They also apply what they learn about human motion in a gravitational environment 
one sixth as strong as that on Earth, to design a sport to be played on the Moon.  Finally, students 
conclude their study of the structure of the atom. 

SCIENCE 10: GENERAL CHEMISTRY: 3 Mods 
Did you know that you are exposed to chemical principles every day? From the tea you drink in 
the morning to the exhaust emitted from buses, you are witnessing chemical reactions and 
chemistry all around you. This class will explore how chemistry affects your life through labs, 
projects, research, and lectures.  This three-mod course will start with an examination of the atom 
and its subatomic particles. We will then study compounds and molecules, examining how they 
are arranged, learning the new “language” of Chemistry and ending with a look at how 
compounds react with each other.   As we move through the subsequent mods, topics we will 
investigate include Organic Chemistry, Nuclear Chemistry and Acids and Bases.  Some questions 
we will answer throughout the year include:  How do scientists date fossils?  How does nuclear 
power work?  Why does a lemon taste sour?   
 
SCIENCE 11:  BIOLOGY: 3 Mods 
BIOLOGY 11A: THE MACROSCOPIC VIEW  
What is a sustainable environment? How does one set up an experiment? How are ideas like bio-
diversity, ecology and evolution changing in this golden age of biology?  These questions and 
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many more will be answered in the first mod of Biology.   In this mod students will work with 
single-celled organisms (protista) and experiment with mold and seed germination.  Evolution 
will be investigated extensively through visits to the Museum of Natural History.  We will spend 
many hours in the museum, exploring the Hall of Human Origins and discovering the connections 
among the many facts that are displayed on the Wall of Bio-diversity.   
 
BIOLOGY 11B: ANATOMY AND RESEARCH 
In this module we will continue our study of the macroscopic view of life and dissect a fetal pig.  
We will compare and contrast the pig’s anatomy with our own body systems.  During this module 
students will write a research paper on any biological concept that involves a living organism(s) 
and present their work to their peers. 
 
BIOLOGY 11C: THE MICROSCOPIC VIEW 
In this module students will look into the structure and function of cells in both single-celled and 
multi-cellular organisms. How genes are copied and turned into proteins is a major theme in this 
mod.  Genetics, DNA, transcription and translation along with recombinant DNA technology are 
some other important strands that will be woven throughout this final module.  We will also loop 
back to our earlier investigations into the macroscopic view of life to see how cellular processes 
affect the larger picture of living systems. 
 

SCIENCE ELECTIVES 

PHYSICS 
The goal of physics is to understand the behavior of the physical world and everything in it. 
Calhoun’s Physics course draws from the “Modeling Approach” to teaching physics, developed 
at Arizona State University, and focuses on a set of models of the physical world to understand its 
behavior.  While a full year of traditional physics is comprised of all Physics A and B you may 
opt to take only one of these classes.  Also, please note that they may be taken in either order. 

PHYSICS A: ELECTROMAGNETISM: 1 Mod   
Prerequisite:  Active Physics 
This course develops student understanding of the concepts underlying electricity and magnetism 
in terms of four topical units:  Electric Charge and Field, Electric Potential, Electric Circuits, and 
Magnetism.  After engaging with the relevant physics concepts in performing laboratory 
experiments and solving both conceptual and numerical problems, students demonstrate their 
understanding in laboratory reports and quizzes. 
 
PHYSICS B: CLASSICAL MECHANICS: 2 Mods  
Prerequisite:  Algebra II 
In the second mod of Physics, students learn about motion and forces in the context of four 
specific models: 1) the constant velocity model; 2) the constant acceleration model; 3) the zero 
force model; and 4) the constant force model. After engaging with the relevant physics concepts 
in performing laboratory experiments and solving both conceptual and numerical problems, 
students demonstrate their understanding in laboratory reports and quizzes. In the third mod of 
Physics, students learn how force can do work to transfer energy to an object and the different 
forms of energy that are known. They also learn what determines the force needed to keep an 
object moving in a circle and apply this to a study of gravitation and what can be learned from the 
circular motion of objects in space. (Geometry and concurrent enrollment in Precalculus 
recommended) 
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CHEMISTRY II: 1 Mod  
Prerequisite: General Chemistry, Algebra 2 and teacher approval 
Do you love chemistry labs? Do you want to learn how to mix chemicals, perform reactions and 
be able to discuss your results? Advanced Chemistry has three main purposes: to build upon 
concepts covered in General Chemistry; to introduce you to new, more challenging topics; and to 
develop strong, inquiry-based lab skills. The course will be mostly lab based, with occasional 
activities and lectures mixed in. Through these labs and lectures, we will cover topics such as 
reaction rates, equilibrium and electrochemistry. You will also be exposed to current theories, 
ideas and research in the chemistry field by studying and reading scientific articles and journals, 
while still studying the classic theories and laws upon which our currents theories are based.   
 
BIOLOGY II: ORIGINS & BLACK ROCK FOREST: 1 Mod  
Prerequisite: Successful completion of Biology and permission of instructor 
How can we see evolution happening today? What is sexual selection?  And how did life 
originate on this wonderful planet we call Earth? These are some of the great questions we will 
ask and answer in this advanced biology elective.  In this three-mod course we will spend time at 
The Museum of Natural History exploring the dinosaur halls, seeing the space shows at the 
Hayden planetarium, and investigating various other hidden treasures.  We will also spend 
signification time exploring the past 3.5 billion years of evolving living systems. Philosophy and 
biology will intersect as we ask how organisms such as ourselves are able to know what we 
know.  We will also discuss and study many molecular machines such as chloroplasts and 
mitochondria, and we will explore biochemistry and molecular biology (including transforming 
bacterial cells).  Finally, we will take several required field trips to Black Rock Forest, the Bronx 
Zoo and many neighboring farms and gardens to gain a better understanding of the living world 
we live in. 
 
BIOETHICS:  1 Mod      
Prerequisite: 11th and 12th graders only 
Bioethics is a subsection of the field of ethics that focuses on issues in the biological and medical 
fields.  The course will allow you to approach ethical issues in the biological sciences in a well-
informed, unbiased way and allow you to look at all sides of an issue to make an informed 
decision about your personal view on each matter.  Some possible topics for discussion include 
stem cell research, genetic technology, drug development, and other cutting edge debates.  
 
THE ECOLOGY OF MANHATTAN: 1 Mod 
Prerequisite: 11th and 12th graders only 
When people hear “New York City”, nature is not the first word that comes to mind.   However, 
cities are ecosystems with constant interactions between living organisms and non-living 
components of the environment.  This class will explore the past and future changes to Manhattan 
through an ecological lens.  Ecology is the study of the interaction between organisms and their 
environment.    Over the course of the last 400 years, the island of Manhattan has gone through 
immense changes.  The Ecology of Manhattan will look into the relationship between animals, 
plants and humans on the environment.   How has the ecosystem and environment of Manhattan 
changed?   What do we think it will look like in another 400 years?  How are humans components 
of the ecosystem of Manhattan?  How do urban ecosystems function?   And what are the 
interactions between humans and the urban environment?    We will also look at urban planning 
as it relates to ecology and environment.    
 
THE BIOLOGY OF EASTERN MEDECINE: 1 Mod 
Prerequesite:  11th and 12th graders only 
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Traditional Chinese Medicine (TCM) emphasizes the harmony between the human body and the 
environment and has been practiced for thousands of years.   Using acupuncture, Chinese herbs, 
massage, exercise and dietary therapy, TCM is often used as an alternative approach to western 
medicine.   Every year, more and more patients are using TCM for help with injuries, illnesses, 
mental health illnesses and many other ailments.  This course is an introduction to the science 
behind Traditional Chinese Medicine. The course will look at how TCM practitioners view the 
human body and how that view is different from western medicine.   What, exactly, is 
acupuncture?  What are some common Chinese herbs and how are they believed to help?   What 
is Tai Chi?   Why is TCM becoming more and more popular each year?   We will also explore 
some of the controversy behind TCM and why there is a lack of evidence compared to western 
medicine practices.   
 
THE PHYSICS OF BRIDGES: 1 Mod 
Prerequisite: 11th and 12th graders only 
Each year, tourists walk the Brooklyn Bridge, marathoners run across the Verrazano Bridge and 
take a tram next to the Queensboro Bridge, however, few people understand the physics behind 
these beautiful structures.   This course will look at the important physical structures of bridges, 
how they work and the different styles of bridges.  We will spend some time discussing bridge 
disasters in the past as well as the future of bridges as our technology and engineering abilities 
grow.   The course will culminate with each student building their own bridge out of paper and 
glue and measuring how much force it can withstand.    
 
SCIENCE IN THE NEWS: 1 Mod 
Prerequisite: 11th and 12th graders only 
Every week the New York Times has a section titled “Science Times” in which new research, 
discoveries and findings are shared with the general public.   This weekly section of the paper 
will be our textbook as we explore new developments in the fields of science.   The course will 
examine current events in physics, chemistry, biology, and general science as we look to make 
connections between our lives and current research being done around the world.   We will spend 
time studying the science behind these topics as we learn about the future of the different fields of 
research in the life sciences and physical sciences.  
 
DISEASE & SOCIETY: 1 Mod     
Interdisciplinary:  Science & Social Studies 
Prerequisite: General Chemistry & Modern World History 
What is hemochromatosis and how might it have helped your ancestors survive the plague?  Was 
there really something in the water in 1854 London?  What is the current thinking/research for the 
possible preventions and cures of modern diseases such as AIDS, diabetes and cancer?  This 
interdisciplinary course examines the intersection of science and society. Students will use both 
social science and biological methods to examine the spread, prevention and treatment of disease 
in the Middle Ages, the Industrial Revolution and the 20th Century.  We will explore how 
dominant ideas of the time shaped and changed the ways societies understood and dealt with 
disease. We are also interested in how definitions of terms like disease, epidemic, and pandemic 
are also shaped by the dominant political and social forces at the time. This course will culminate 
in interdisciplinary student research projects that will be presented to the Calhoun community.  
 
EXPERIMENTAL PROBABILITY AND STATISTICS: 1 Mod  
Interdisciplinary: Math & Science 
Prerequisite:  Algebra II  
Do you know why a poker hand with three of a kind beats a hand with two pair?  The answer lies 
in the theory of probability, which predicts the likelihood of various outcomes in situations for 
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which more than one specific outcome is possible, as happens in the case of drawing five cards 
from a deck.  Even if only one outcome is possible in a situation, say the measurement of the 
length of a room, measurement errors can lead to slight differences, and these are described by 
the theory of statistics.  Both probability and statistics will be studied in this course, with 
experiments done to compare with theoretical predictions.  At the end you will be better equipped 
to assess errors in your measurements in science labs and to understand the operation of games of 
chance. 
 
THE PHYSICS OF FURNITURE: 1 Mod 
Interdisciplinary:  Science & Fine Arts 
How would you go about designing a chair to hold you and your three friends? The Physics of 
Furniture will look at the science behind construction through the practical application of 
woodworking. We will learn different techniques of construction and joinery and why – or why 
not – the techniques are effective.  In order to do this, students will test how various types of 
wood and construction techniques react to different forces acting upon them.  As the mod 
progresses, students will be encouraged to refine their tests through trial and error. This 
knowledge will inform the students’ design of their own furniture projects. 
 
THE UNIVERSE AND OUR PLACE IN IT: 1 Mod 
Prerequisite: Active Physics 
Ever since they could look at the sky, humans must have wondered what was out there, how it 
came to be, what it would become, and how they and their planet related to it.  This would make 
astronomy the oldest of all of the sciences, and this course will explore what it has taught us as it 
has evolved through the years.  In addition to learning how the universe has developed and is 
expected to develop, students will be asked to investigate one particular aspect of the structure or 
evolution of the universe in the context of its relevance to humanity. 
 
USES AND MISUSES OF SCIENTIFIC EVIDENCE IN POLICY MAKING: 1 Mod 
 Prerequisite: Active Physics 
This course will focus on the uses and misuses of scientific evidence, particularly as they relate to 
policy making.  After participating in reading and discussion about the way science is designed to 
work, students will research and report on an example in which scientific evidence was misused 
in a way that affected society. 
 

SOCIAL STUDIES 
Students must take at least 3 mods of Social Studies every year for a total of 12 credits for 
graduation. At a minimum, all students must complete Social Studies 9: World History, Social 
Studies 10: Modern World History, Social Studies 11: U.S. History, and 3 mods of Social Studies 
electives in their senior year. 
 

REQUIRED SOCIAL STUDIES COURSES 
	  
SOCIAL STUDIES 9: WORLD HISTORY: 3 Mods 
This required 3-mod course introduces students to history in the Upper School.  By analyzing 
documents, movies, architecture and art-objects, writing, drawing, conversing, exploring the city, 
and engaging in other performances of learning and understanding, students will explore basic 
questions confronted by historians of the ancient world. 
 
WORLD HISTORY 9A: ROOTS 
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What then are the physical resources, which made possible the first civilizations, which 
proliferated in river valleys during the fourth millennium BCE. How did the uneven distribution 
of resources determine the divergent fates of the world’s peoples in the ensuing bellum omnium 
contra omnes? Chronologically, the first mod will focus on human history down to the 8th century 
BCE. 
 
WORLD HISTORY 9B: RULE 
What are the possibilities of justice and the rule of law in a world in which – then as now – the 
power of ambition, abetted by ignorance, apathy, and self-interest, often appear to hold sway? 
This mod will begin with the first appearance of representative government in Ancient Greece, as 
well as the unification of China and the creation of stable, centralized government there.  We will 
end by studying the confrontation between Persian and Greek power, the Peloponnesian War – so 
seemingly modern in its grim power-political calculations and maneuvers – and the rise of Rome. 
 
WORLD HISTORY 9C: ROLES 
In thinking about politics, Confucius, Aristotle, Plato, and many others begin with basic social 
relationships – father/son, husband/wife, etc. Every culture has understood these fundamental 
relationships in its own particular way. What light do these differences shed on the bewildering 
“culture wars” of our own time? Chronologically, this mod will begin with the beginning of the 
Middle Ages, and will look at the rise of Islam, the “clash of civilizations” epitomized by the 
Crusades, and the rise of nation states and modern individualism. 
 
SOCIAL STUDIES 10: MODERN WORLD HISTORY: 3 Mods 
This course will explore keys themes in Modern World History from approximately 1500 to the 
present. Each mod will be organized both chronologically and around a central theme. The first 
mod will explore the existence of multiple centers of power in the Early Modern period and 
Western Europe’s later hegemony. The second mod will explore the long 19th century in a global 
context. We will explore the links between imperialism, industrialization and nationalism. The 
third mod will focus on new global realignments.  
 
SOCIAL STUDIES 11: UNITED STATES HISTORY: 3 Mods 
The Unfinished Journey toward Liberty and Justice for All 
Why has liberty for some Americans typically coexisted with its absence for others?  How have 
ideals of liberty changed over the course of U.S. history?  Given the important role of 
compromise in our nation’s history, which of its leaders have accomplished most in terms of 
fulfilling America’s promise? In this required 3-mod sequence we will explore selected significant 
political, social, economic, and cultural turning points in U.S. history, noting in particular our 
efforts to fashion a polity that can sustain the delicate balancing act between individual freedoms 
and national needs. Throughout our inquiries, students will explore the variety of narratives that 
constitute the American historical record, author critical reflections based on primary and 
secondary sources, conduct scholarly research, and engage in frequent debates and simulations 
in an effort to reconstruct the past which is so inextricably linked to our present.  We will use Eric 
Foner’s Give Me Liberty! An American History as our text.   
 
UNITED STATES HISTORY 11A:  In this mod we will focus on the seminal foundations of 
the early republic (1607-1791), from settlement to the ratification of the Constitution.  
 
UNITED STATES HISTORY 11B:  In this mod we will explore the central role of the Civil 
War and Reconstruction in U.S. state-building (1840-77). 
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UNITED STATES HISTORY 11C:  In this final mod, we will address contemporary issues of 
students’ choosing, including but not limited to the U.S. role in world affairs and its implications 
for domestic politics and society (1898-present).  
 

SOCIAL STUDIES ELECTIVES 
Seniors must take three mods of Social Studies chosen from among the classes listed below. 
Unless stated otherwise in the pre-requisites, the topical and thematic electives below are open to 
all students. 
 
ENVIROMENTAL JUSTICE: 1 Mod   
The goal of the environmental justice movement is not only to fight pollution but also to promote 
decent paying and safe jobs, quality schools and education; decent housing and adequate health 
care; healthy, ecologically-sustainable and locally produced foods; democratic decision-making 
and personal empowerment; poverty eradication; and respect for biological and cultural diversity. 
In this course, we will survey the history of the environmental justice movement and then 
examine current legal, policy, and political issues with which the movement is struggling, 
including land use planning and climate change.  Source material for the course will include: clips 
from several documentaries, articles from the United States Dept. of Agriculture, Canadian 
Journal of Environmental Education, Global Development And Environment Institute, 
Environmental Protection Agency, and others. We will also look at selected readings from books 
by Naomi Klein and Rachel Carson. 
 
HISTORY OF THE FUTURE:  1 Mod – Prerequisite: 11th and 12th graders only   
What does the future hold?  Will technology bring us a better life, or bring about catastrophe?  
Are we experiencing changes that will make the world of tomorrow completely different from 
that of today?  In this course we will examine the many ways that people in the past have 
imagined the future, from world's fairs to science-fiction novels to post-apocalyptic films.  By 
analyzing these often conflicting visions of the future, we will evaluate how people's most fervent 
hopes, dreams and fears have changed over time. 
 
FROM SOJOURNERS TO SETTLERS: ASIANS IN THE AMERICAS: 1 Mod 
Prerequisite: 11th and 12th graders only 
What were the factors that shaped Asian migration, specifically Chinese migration, out of China 
and into the Americas, including the United States and the British and Spanish territories? What 
were the contributions of the Chinese to economic and justice spheres in particular? What were 
the challenges to Chinese integration in the places of settlement? What was the lived experience 
of Chinese and Chinese-American women? How does the history of Chinese in the Americas in 
the 19th and 20th centuries inform the lives of Chinese-Americans in particular and Asian Pacific 
Americans generally? Ronald Takaki’s Strangers from a Different Shore and Lisa See’s On Gold 
Mountain: The One-Hundred-Year Odyssey of My Chinese-American Family will serve as the 
core texts with many film and literature supplements. Demonstrations of learning will include 
collections of oral histories – via partnerships with labor organizations including UNITE HERE! 
– from contemporary Asian Pacific American workers in domestic labor, restaurant work, and 
healthcare on their contributions to the economic sphere and their navigation of the ongoing 
movement for justice and inclusion in the United States.  
 
POLITICS OF FOOD: 1 Mod 
Prerequisite: 11th and 12th graders only 
In this course, students will develop an understanding of where their food comes from and what 
they eat, and they will investigate the powerful influence of the food industry, agribusiness, and 
food lobbyists on our nation’s diet. As a result students will have a greater understanding the 
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choices they make, and they will realize the power they have to influence others in advocating for 
change. Resources for this class will include Food Politics, Fast Food Nation and Omnivore’s 
Dilemma. We will also view documentary films, take field trips to farms and chemical factories, 
and host guest speakers. Students will keep a journal on ingredients in any processed food they 
eat for analysis, and they will demonstrate their learning through creative projects. 
 
POLITICAL PHILOSOPHY: 1 Mod 
Prerequisite: 11th and 12th graders only 
Far from being confined to dusty texts, political philosophy has never been more important, since 
it illuminates contemporary issues—price gouging, affirmative action, government torture, to 
name only a few—by tackling timeless questions: What is human nature? How do our definitions 
of what it means to be human shape competing visions of political and social organization? How 
can the needs of the majority be balanced against the rights of individuals? Should government 
make us better (off), or merely safeguard law, order, and individual rights, acting as a bulwark 
against the natural bellum omnium contra omnes? While we explore these issues each student will 
research and write a paper about a particular political philosopher, and will relate art or literature 
to the course’s philosophical themes in a presentation. Ultimately, this course aims to provide a 
substantive introduction to key texts of the genre—canonical and otherwise, preparing students to 
“re-imagine American politics,” both at Calhoun and beyond. 
 
SIGMUND FREUD, PSYCHOANALYSIS & MODERN AMERICA: 1 Mod 
Prerequisite: 11th and 12th graders only, preference given to students who have taken Adolescent 
Psychology 
This course will introduce students to the life and work of Sigmund Freud and the ways in which 
his ideas helped to shape the field of psychology and modern America. Freud studied individuals 
and developed psychoanalytic theories suggesting new ways to explain love, sex, aggression, 
childhood, families, the mind and emotions.  We will investigate Freud’s work and the questions 
that motivated him:  How did psychological trauma transform itself into physical illness? How 
could a person become ill from a memory?  The course will rely on historian Peter Gay’s Freud, 
a Life for Our Time and Pamela Thurschwell’s Sigmund Freud. We will also read two case 
studies central to Freud’s work: Anna O. and Dora, an Analysis of a Case of Hysteria. 
 
FEMINISM IN THEORY AND PRACTICE: 1 Mod  
This class will introduce students to contemporary feminist theories and practices. While we will 
explore some historical genealogies of feminist thought, this class will largely be focused on 
feminisms from the mid 20th century to the present. Students will be introduced to familiar 
Western feminisms, but we will also explore debates within feminist thought. We will explore 
womanism, third world feminism, Islamic feminism, and black feminist though from the United 
States as well as queer theory and feminist movements inclusive of trans experiences.  
 
GAMES OF STRATEGY: 1 Mod      
Anyone can learn the rules of Chess or Go in a few minutes. Yet both are complex games of 
strategy, which mirror life’s struggles and signify deep socio-cultural values. If you are a 
beginner, you will learn to play. If you are experienced, you will improve. In either case, you will 
practice seeing tactical motifs—pin, double attack, decoy, over-load, etc.—and strategic patterns 
(isolated King pawn; good bishop versus bad bishop; central control; domination of key points, 
etc.) to improve your combinative vision and generalship. Then, you will compile an 
individualized roster of master games for analysis, selected to meet your individual tastes and 
needs. Meanwhile, the symbolic meanings—the chivalric medieval-European allegories of Chess, 
or the Samurai ethos of Go, for example—will also receive attention. As practice deepens, 
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enriched by the vast resources of the Metropolis, it should become a vehicle for the cultivation of 
self-expression, self-knowledge and wisdom.   
  
AMERICA IN THE 1970’S: STAYING ALIVE IN THE AGE OF FRACTURE:   
1 Mod         
Prerequisite: 11th or 12th graders only, or permission of instructor    
The decade of the 1970s has endured in the popular mind as an era of bad clothes, funky music, 
and general malaise. Many proclaimed it an empty decade; the first general history of the 1970s 
was titled It Seemed Like Nothing Happened.  During the last decade, however, a wave of new 
studies has reinterpreted the 1970s, and has redefined it as a “pivotal decade” when our current 
way of social, political, cultural, and economic life was born. In this class we will read excerpts 
from the growing and exciting historical literature on the 1970s, and we will explore primary 
sources from the time, especially music and film.  Although the class will focus primarily on 
American history, time will be spent on the global nature of many of the phenomena changing 
American life.  
 
DISEASE & SOCIETY: 1 Mod     
Interdisciplinary:  Science & Social Studies 
Prerequisite: General Chemistry & Modern World History 
What is hemochromatosis and how might it have helped your ancestors survive the plague?  Was 
there really something in the water in 1854 London?  What is the current thinking/research for the 
possible preventions and cures of modern diseases such as AIDS, diabetes and cancer?  This 
interdisciplinary course examines the intersection of science and society. Students will use both 
social science and biological methods to examine the spread, prevention and treatment of disease 
in the Middle Ages, the Industrial Revolution and the 20th Century.  We will explore how 
dominant ideas of the time shaped and changed the ways societies understood and dealt with 
disease. We are also interested in how definitions of terms like disease, epidemic, and pandemic 
are also shaped by the dominant political and social forces at the time. This course will culminate 
in interdisciplinary student research projects that will be presented to the Calhoun community.  
 
IRELAND RISING: POLITICS, HISTORY AND LITERATURE OF MODERN 
IRELAND  
Interdisciplinary:  English & Social Studies 
Prerequisite: 10th, 11th and 12th graders who have taken Introduction to Modernity 
Utilizing primary and secondary materials from historical, literary and musical sources, this 
interdisciplinary course will explore the rise of the Home Rule movement and Irish independence 
in the 19th century, Unionism and Republicanism, the Irish Civil War and the continued 
“Troubles” in Northern Ireland. By analyzing Irish literature and music through a historical lens, 
students will explore the role of the arts in the formation of Irish identity and historical memory.  
 
ANTHROPOLOGY OF MATERIAL CULTURE: RACE, CLASS, GENDER: 2 Mods 
Objects, artifacts, possessions, "stuff" – this course explores and analyzes what all of these things 
can tell us about who we are, who we wish to be, and what we value in relation to the constructs 
of race, class and gender.  We will spend time defining what material culture is and what can be 
included in this category. We will talk about some theoretical approaches to interpreting material 
culture, and how these tools can help us derive meaning from objects. Mostly, we will have 
numerous opportunities to explore our own material worlds, and to examine both how we define 
the objects around us, as well as how those objects play a role in defining us along racial, class 
and gender lines.  
 
DISSENT: 1 Mod 
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Prerequisite: 11th & 12th graders only 
"America has long considered itself a nation founded on the principles of freedom and equality, 
but reality has often been much different.  Throughout America's history, brave men and women 
have voiced dissent against oppression and inequality, often risking their lives and livelihoods in 
the process.  Even though they faced punishment for their beliefs, these dissenters have helped 
move American society towards being a freer and more equal place.  This course will explore the 
history of dissent in America by exposing students to the writings and art of dissenters, grappling 
with their ideas, and considering the relevance of what these dissenters had to say to our lives 
today." 
 
FOOD AND NUTRITION: 1 Mod 
Today, interest in food is so widespread that efforts to improve food systems are considered by 
some to constitute a social movement.  However, in order to influence change in the system on a 
larger scale, change must begin with a more local commitment, the individual.  Using Michael 
Pollen’s book, In Defense of Food, as our text we will explore how the emphasis on nutrition has 
had an impact on how we eat and on the food system overall.  Have we made the system too 
complicated?  Is eating healthy really more expensive; if so, is that bad?  Is good food accessible 
to everyone in New York?   Activities in this course will include: foraging with a chef from 
Northern Spy; working in community gardens around the city; working on a farm; and organizing 
food education events.  
 
ON THE DOCKET: 1 Mod 
The course will deal with four to six cases that have been accepted by the Supreme Court, but 
where no ruling has yet been issued.   The cases may or may not have gone through arguments 
before the Court at the time the class convenes.  We will select cases based on the relevance to 
students’ lives and interests.  We will use historical sources to review judicial precedent and use 
current news and opinion sources to examine arguments on both sides, including the positions of 
organizations or individuals who might file or have filed briefs, etc.   We will, briefly, discuss the 
process by which case comes to the court – or not.  But the course will be mostly on the merits of 
the case according to law.  We will examine and argue about a constructivist approach or a more 
flexible view of the Constitution as a living document.   
 
LA FRONTERA: NORTHERN MEXICO: 1 Mod 
Interdisciplinary: Social Studies and World Languages 
If proximity to the United States has brought Mexico terrible suffering, nowhere is this misery 
more acute today than in the north and the border. Nevertheless, from this tragic and troubled 
region has emerged a literature, which commands our attention because of its singularity, 
innovation, beauty, imagination, and violence.  It is a literature notable not only for its artistic 
quality, but also because it bears witness to the effects of imperialism, globalization, and other 
signal historical processes of our time.  Through the lens of literature and the social sciences, this 
class will attempt to arrive at an understanding of the frontera which goes beyond sound-bites 
and sensationalism to address themes of identity, power, corruption, and greed, not only in broad 
political terms, but also in the daily lives of individual people. Contemplating the injustices and 
problems they confront should yield lively conversations about fairness, justice, and possible 
solutions.  This class will accommodate students who speak and read only English, as well as 
those who are fluent in Spanish. In order to introduce as many authors as possible, and to give 
each student scope for personal exploration, students will research particular writers, and present 
their findings to the class. In keeping with the interdisciplinary spirit of the course, exposure to 
these unique literary voices should bring students to a deeper awareness of a critical region’s 
tensions, challenges, and accomplishments.  
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A FEW THINGS ABOUT 1968 (AND BEYOND): 1 Mod 
Interdisciplinary: English and Social Studies 
Prerequisite: 11th and 12th graders only 
In this multi-disciplinary course, we will examine the ways in which various American narratives 
have documented and imagined the end of the 1960s . We will certainly engage seriously with the 
events of this time period, but we will not pretend to “cover” this immensely complex moment in 
American history. Instead, we will touch upon just a few of its (still) resonant moments and 
issues. Possible historical topics include The My Lai Massacre, the Civil Rights Movement, 
various student protests, American feminism, the assassinations of Martin Luther King and 
Robert F. Kennedy, the Apollo Space Program, and the urban unrest of 1968. Important threads 
in the course include the “crisis” of whiteness mythologized by some of the literature, film and 
news media of the time and the very idea of “American-ness.” Readings and viewings may 
include John Updike’s Rabbit Redux, the original Planet of the Apes movie, The Green Berets, 
and Life Magazine’s coverage of the My Lai Massacre. 

PUNISHMENT, POLITICS AND CULTURE: 1 Mod 
Prerequisite: 11th and 12th graders only 
This course will explore the historical Judeo-Christian approaches to punishment since the 
common era. We will also look at comparative systems, including restorative justice approaches 
practiced in non-Western societies.   Some questions we will consider include: What is 
punishment and why do we punish as we do?  Is punishment consistent across groups in our 
society?  In view of current social and scientific understandings about human development and 
socialization, are our systems of punishment consistent with our current thinking?  What can we 
learn about politics, law, and culture in the United States from an examination of our practices of 
punishment?   What are the appropriate limits of punishment?  In addition to rich readings, talks, 
and field trips, students will be expected to keep a weekly journal. They will engage critically 
with current events articles from newspapers of record as well as journals of opinion. 

US-CHINA RELATIONS IN THE MODERN ERA: 1 Mod 
This course will examine key topics in modern and contemporary China and their implications for 
relationships with North Atlantic nations including the United States.  Through readings, films, 
talks and site visits, we will learn about the rich – and often fraught – relationship that has existed 
between the North Atlantic countries, especially the United States and China in the era when 
global trade emerged.  Students who enjoy foreign policy, current events, comparative history and 
Chinese language studies will find this course intriguing. 
 
CALHOUN SOCIAL HISTORY: 1 Mod 
Prerequisite: 11th and 12th graders only 
How does the Calhoun School fit into the domestic and international arc of the progressive 
movement generally and progressive education specifically?   How might current school 
practitioners be guided by our history?  We will work on developing a social history project on 
the Calhoun School using still images, Calhoun archival materials, NY Times historical archives, 
school materials and oral histories.  We will focus on the founding stakeholders and their 
intellectual and social investments.  How were these individuals?  What were the social and 
political influences that shaped their lives?  What work did they perform in the world?  How 
might they have influenced Calhoun?  How does Calhoun sit inside this historical movement?  
What are the international variables that informed philosophy and practice at Calhoun? 
 
HISTORIOGRAPHY: 1 Mod 
Prerequisite: 12th graders only 
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This course will provide students an introduction to historiography, which is the study of the 
writing and interpretation of history.  Students will read book chapters and articles by a broad 
array of historians representing different schools of interpretation as well as excerpts of the social 
theory texts that these schools draw from.  Students will gain knowledge of the different ways to 
interpret the past, as well as the major shifts that have occurred among historians over the past 
sixty years.  We will explore subjects such as women’s gender history, the history of race, 
postcolonial history, the history of memory, environmental history, transnational history, and 
other innovations and fields that have driven the study of the past in new directions. 
 
THE CULTURAL CONSTRUCTION OF CHILDHOOD: 1 Mod 
Prerequisite: 11th and 12th graders only 
This course will investigate the ways in which “childhood” is a culturally constructed concept.  
We will use tools from a variety of disciplines (history, developmental psychology, art history, 
cultural anthropology) to trace the evolution of “childhood” (a state separate from adulthood and, 
even more recently, from adolescence) over time and in specific cultural contexts.  How does a 
culture’s concept of “childhood” impact attitudes toward work and play? Innocence and 
corruption?  Passivity and agency?  How do these attitudes play out in the cultural politics around 
children (from child labor laws, to MPAA film ratings and internet censorship, to education 
policy)?  Furthermore, how does the experience of childhood vary along racial, class, and gender 
lines? Students will reflect on their own experiences of childhood and compare/contrast these 
experiences with those of peers from varied backgrounds and in different cultural contexts.  We 
will look critically at representations of childhood in art, film, and literature, as well as at 
representations of our own childhood in photographs and journal entries.  

 
 
 
 

ENGLISH 
Students must take at least 3 mods of English every year for a total of 12 credits for graduation. 
At a minimum, all students must complete English 9: Language and Literature, English 10: 
Literary Forms, English 11: American Literature, and 3 mods of English electives in their senior 
year. 
 

 
REQUIRED ENGLISH COURSES 

 
ENGLISH 9: LANGUAGE AND LITERATURE: 4 Mods 
English 9 is intended to introduce students to the expectations of high school English.  The study 
of vocabulary, punctuation and grammatical usage, and writing skills will progress systematically 
across the three mods.  For instance, in writing, students will begin the first mod with idea 
development and using a literary text to support an observation, and conclude the third mod with 
essay structure.  In literature, each mod will constitute a unit.  The first unit will focus on Women 
Writing about Women, and the class will read two novels:  My Antonia and The Joy Luck Club.  
Each novel focuses on the lives of immigrant women living in the United States. My Antonia 
depicts European women in 19th century Nebraska, while The Joy Luck Club depicts Chinese 
women in 20th century San Francisco.  The second mod will focus on Shakespeare and his 
Theater.   The class will read Julius Caesar, and learn about on the theater conventions of 
Shakespeare’s day. The third mod will deal with the short story and lyric poetry.    
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ENGLISH 10: LITERARY FORMS: 3 Mods 
 
ENGLISH 10A: SHORT STORY AND SHORT ESSAY 
"It's possible, in a poem or short story, to write about commonplace things and objects using 
commonplace but precise language, and to endow those things—a chair, a window curtain, a fork, 
a stone, a woman's earring—with immense, even startling power” (Raymond Carver).  Carver, 
the editor of the contemporary short story collection we will study, emphasizes the power of 
precise language to move and invigorate the reader.  In this course, we will read and write with 
this goal in mind:  reading with attention to specific language, and writing as a process of 
focusing on a clearly defined topic and selecting and ordering simple, carefully chosen words in 
compelling ways.  The study of grammar and vocabulary will be essential touchstones along the 
way.  After studying stories as a group, each student will work with a partner to teach a story to 
the class. 
 
ENGLISH 10B: EXPERIMENTAL FICTION:  TIM O’BRIEN’S THE THINGS THEY 
CARRIED 
Writer and Vietnam War veteran Tim O’Brien explains the purpose of fiction as “getting at the 
truth when the truth isn’t sufficient for the truth.”  This comment speaks to the unusual form that 
The Things They Carried takes—blending “fact” and fiction, story and history, past and present in 
a collection of interrelated, non-linear stories related to the Vietnam War.  The course builds upon 
the first-mod course in its emphasis on close attention to language in both reading and writing as 
it takes on the pleasures and challenges of wrestling with a demanding text. Students will write a 
creative paper and an analytical essay and create a final presentation on one of the shorter stories. 
 
ENGLISH 10C: READING AND PERFORMING SHAKESPEARE’S MACBETH 
The third segment of English 10 will challenge students to understand and interpret 
Shakespeare’s “Scottish Play” as both readers and artists.  We will read the play together, both 
collectively in class and individually outside of class.  As readers, our goal will be to understand 
Shakespeare’s language literally and figuratively, his construction of characters and their 
relationships, the central ideas with which the play wrestles, and, finally, the conception of 
tragedy the play presents.  Students will write several short analytical and creative pieces.  Final 
projects may take several forms, including live performances, films, and original scenes or 
stories. 
 
ENGLISH 11: AMERICAN LITERATURE: 3 Mods  
Prerequisites: English 11 A and B  
Juniors are required to take three mods of American Literature.  The first two mods of the 
sequence (A and B) are required. Students may choose from among various American Literature 
Electives (C though E) for their third mod. 
 
ENGLISH 11A: THE AMERICAN DREAM AND THE CREATION OF THE 
‘AMERICAN’: 1 Mod 
In this required introduction to English 11, we will investigate the vision of the colonists and the 
ways in which the first settlers created a foundation of values as well as the historical legacy with 
which we live today.  Through readings from some of the first European immigrants, including 
John Winthrop and William Bradford, we will start to understand the culture and mindset of the 
first settlers.  Morrison’s A Mercy will illustrate the early stages of slavery in colonial America 
and bring the rawness of the ‘new world’ to life.  Selections from Dee Brown’s Bury My Heart at 
Wounded Knee will provide an understanding of the deadly consistency with which we dealt with 
Native Americans.  Hawthorne’s “Young Goodman Brown” and excerpts from The Scarlet Letter 
will plunge us into Puritan society.  Excerpts from Emerson and Thoreau will reflect the desire to 
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turn away from the American Dream as immortalized by Horatio Alger in “Ragged Dick.”  
Further, Melville’s “Bartleby, the Scrivener” will illustrate the tragic outcome of an individual 
living willfully on the periphery of the Dream.  The emphasis of this course is on close reading 
and discussion.  Students will demonstrate their understanding through analytical and creative 
assignments. 
 
ENGLISH 11B: NATIVE AMERICAN EXPERIENCES IN AMERICAN LITERATURE: 
1 Mod 
In the second module of English 11, we will examine Native American history and culture 
through the lens of contemporary literature.  We will read short stories by Sherman Alexie and 
Leslie Marmon Silko and read the novel, Ceremony, by Leslie Marmon Silko (a novel Sherman 
Alexie calls the “greatest novel in Native American literature…. One of the greatest novels of any 
time and place.” We will also study the movie Dead Man.  In addition to these literary and 
cinematic sources, we will also study academic articles for context to better understand the 
literature and as models for our own literary analysis.  In addition to analytical writing, the class 
will culminate with a creative project to help teach others about the Native American experience 
as depicted in Ceremony. 
 
ENGLISH 11C ELECTIVE: GENDER IN AMERICAN LITERATURE: 1 Mod 
Prerequisite:  English 9 and 10, English 11A and 11B (open to 12th graders if space is available) 
In this English 11 elective, we will focus specifically on the theme of gender as a way to examine 
what it means to be American.  Do all Americans dream the same Dream?  Just how deep do 
gender differences run?  How do sexuality and gender roles play into our ability to make our lives 
our own?  In an attempt to respond to these big questions, we will take a look at some of the 
following:  Hawthorne’s “Rappaccini’s Daughter” and “The Birthmark,” Wharton’s Ethan 
Frome, Gilman’s “The Yellow Wallpaper,” Chopin’s The Awakening, Cather’s O, Pioneers!, 
Proulx’ Brokeback Mountain, Beattie’s “Weekend,” Hemingway’s “The Short Happy Life of 
Francis Macomber,” and Miller’s Death of a Salesman.  This is an elective class for both juniors 
and seniors, intended to provide an opportunity to take a close look at one set of factors which 
may or may not play a significant role in who we are as Americans.  These readings and related 
discussions will depend upon students’ deep understanding of the notion of the “American” as 
constructed from previous English 11 and U.S. History classes.  Students will have the 
opportunity to design independent projects which will enable them to demonstrate their insights 
about gender and American identity. 
 
ENGLISH 11D ELECTIVE: LITERARY VIEWS OF THE 20TH CENTURY: 
1 Mod 
Prerequisite:  English 9 and 10, English 11A and 11B (open to 12th graders if space is available) 
In this English 11 elective, we will examine political and social issues of the 20th Century through 
fiction.  Although it is entirely possible to read literature purely on its own merits, as pieces of art, 
here, we will do that and more.  Through the study of works such as Fitzgerald’s The Great 
Gatsby, Vonnegut’s Slaughterhouse-Five, Richard Yates’ Revolutionary Road, Tomine’s 
Shortcomings, and Williams’ A Streetcar Named Desire, we will discover how fiction writers 
illuminate and enrich real-life issues of their times.  It is entirely possible that we will continue 
our discussions of the American Dream, its definition and the ways in which some of us have 
access to it or are excluded from it. 
 

ENGLISH ELECTIVES 
Seniors must take three mods of English chosen from among the American Literature Electives 
above and the elective courses listed below. (Note that juniors will have priority in the American 
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Literature Electives).  Unless stated otherwise in the prerequisites, the topical and thematic 
electives below are open to all students. 
 
MODERNISM:  2 Mods  - Prerequisite: 10th grade English 
“Make it new!” urged poet Ezra Pound in his brief manifesto on the central goal of modern art.  
Modernism arose in the early twentieth century as a movement in the arts characterized by radical 
experimentation and the thwarting of established conventions such as linear narrative and 
objective realism. Modernist writers challenge our most basic assumptions about stories, identity, 
relationships, and knowledge. Their work insists that we do not know who we are or who anyone 
else is, and we do not understand the nature of our own experience. High modernist writing is 
challenging—even in terms of the very process of reading—and this course will challenge you to 
think, and to think about why and how you are thinking. While modernism is not truly a coherent 
movement, we will seek to discern unifying principles in our course of study.  Texts will be 
selected from the works of Franz Kafka, James Joyce, Virginia Woolf, James Weldon Johnson, 
Gertrude Stein, Gabriel Garcia Marquez, William Faulkner, and T.S. Eliot.  
 
THE REBEL IN LITERATURE:  1 Mod - Prerequisite: 10th grade English 
 What makes rebels so compelling? What do these figures show us about ourselves? What do 
rebels suggest about the social structures and cultural values against which they define 
themselves? Is it even possible to be a rebel, truly? In this class, we will begin to explore the 
figure of the rebel in modern and contemporary literature.  Students will work on crafting incisive 
questions and will write a combination of analytical and creative papers. Reading will include 
several of the following works:  Albert Camus, The Stranger; Denis Johnson, Jesus’ Son; Toni 
Morrison, Sula; Richard Wright, “The Man Who Lived Underground”; Sam Shepard, True West.  
 
MYTH MADE MODERN: 1 Mod      
Prerequisite: 11th and 12th graders only 
Many contemporary stories, at their core, are versions of ancient ones, stories created to explain 
the phenomenological universe as well as the mysteries of human nature and meaning.  
Sometimes the large, philosophical questions a myth explores are the same philosophical 
questions the modern version explores, but the concerns and context of the time period in which 
these questions are asked reshapes the story.  This class examines the journey of a myth and the 
effects the changing conceptual frameworks have as the story becomes more modern.  In this 
course we will read the myth of Prometheus and the novel, Frankenstein, and we will watch the 
movie, Blade Runner. 
  
POETRY WORKSHOP: 1 Mod      
Prerequisite: 9th and 10th graders only 
This course is a poetry-writing workshop that focuses on classic structural forms in poetry.  In 
order to break the rules, you need to know the rules.  Students will be asked to study a wide 
variety of poetic forms (e.g. sonnet, villanelle, pantoom, haiku, etc.) and asked to create poems 
using the forms we study.  We will read poetry from around the world and use them as models for 
writing our own poetry.  The class will include peer review, collaborative writing projects and the 
lost art of memorization! 
 
WRITING WORKSHOP: NEW YORK STORIES: 1 Mod 
Prerequisite: 11th and 12th graders only  
How has this bustling, vibrant city of New York been captured by writers of the past and present? 
This workshop will dive into stories of the city from authors like E.B. White, Colson Whitehead 
and Teju Cole and will require our stepping out into the city streets to better craft New York 
stories of our own. We will focus on the art of re-writing, drawing inference from observation, 
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and developing a sustained line of inquiry in successive drafts. In-school writing workshops and 
literary analysis will guide us in articulating deep thinking as we embark on our own 
philosophical voyages through prose. Students will be able to explore their ideas by writing both 
fiction and non-fiction. 
 
COMING OF AGE IN MULTICULTURAL LITERATURE: 1 Mod  
Prerequisite: 10th and 11th graders only 
How do you become an adult?  What cultural traditions and societal expectations shape how an 
individual experiences adolescence?  In this course, we will explore the theme of coming of age 
through the lens of fiction from authors such as Toni Morrison, Chiam Potok, Frank Chin, Julia 
Alvarez, and Junot Diaz. We will practice close reading and literary analysis; assignments will 
include class presentations, formal essays, creative projects, and daily reading and writing.  
 
SHAKESPEARE’S TRAGIC HEROINES: 1 Mod  
Prerequisite:  12th graders only 
Through a close, intimate reading of Romeo and Juliet and Othello combined with a taste of 
Hamlet, The Taming of the Shrew and/or King Lear, we will begin to figure out just what kind of 
women inhabit Shakespeare’s world and how they navigate their social, political and personal 
boundaries.  Can Juliet, Ophelia and Desdemona ever fully emerge behind the shadow of their 
fathers, brothers, lovers?  Are women destined to be infantilized (Miranda), driven insane (Lady 
Macbeth) or dead?  Students will deepen their understanding of Shakespearean characters, 
themes, language, and stagecraft through reading, discussion, acting and analysis.  Although we 
will acknowledge the cultural and historical background of the Elizabethan period as well as the 
major themes of each play, our primary focus will be on comparing and contrasting the individual 
women and the forces acting within them and upon them in these texts.  Opportunities to interpret 
the plays by writing essays, performing and directing scenes will be central to the business of the 
course. 
 
THE FAMILY IN MODERN AMERICAN DRAMA: 1 Mod 
Prerequisite: 12th graders only 
So many great American plays written in the 20th century focus on the family.   While it might be 
difficult to determine why the family plays such prominent role in American theater, reading the 
plays and examining what aspects of family life give playwrights their inspiration can give one 
insight on American society and its mores.  It is from the vantage point of society and mores that 
we will approach the following plays: Thornton Wilder’s Our Town, Eugene O’Neill’s Ah! 
Wilderness and Long Day’s Journey into Night, August Wilson’s Fences, David Augusts’ Proof, 
and Arthur Miller’s The Price.   The plays will be explored through discussion, essays, and 
creative writing assignments.  
 
NINETEENTH-CENTURY CLASSIC: Moby-Dick by Herman Melville: 1 Mod 
Prerequisite: One mod of English 11 
Combining fiction, philosophy, religion, history, humor, politics, science, and environmentalism 
(among other disciplines and concerns), Melville’s classic novel challenges reader expectations at 
every turn. The story of Captain Ahab’s mad pursuit of a fierce and elusive white whale is the 
well-known part of the text, but that plot is only one dimension of Melville’s profoundly rich 
novel. Moby-Dick is a demanding read that calls for commitment and a willingness to feel a bit at 
sea on occasion. Fully engaging and completing this book is one of the most rewarding 
accomplishments an avid reader can claim. If you are not sure if this task is for you, consider 
reading Columbia Professor Andrew Delbanco’s piece on the continued relevance of Moby-Dick 
to the contemporary moment (http://www.nytimes.com/2001/10/28/books/essay-melville-has-
never-looked-better.html?pagewanted=3). The class will require attentive, thoughtful, thorough 
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reading; one sustained analytical essay; several short analytical and/or creative pieces; and a 
culminating project based on students’ interests. 
 
THE BIBLE AS LITERATURE: 1 Mod 
Prerequisite: 11th and 12th graders only 
This course will take a secular look at the rich stories of the Bible with a focus on books common 
to Judaism and Christianity (Genesis, Exodus, and Job, centrally).  These stories attempt to 
answer eternal questions such as the following:  Why do people seek truth?  Why do good people 
suffer?  What is the meaning of justice?  What is the nature of desire?   We will thus take on the 
challenge of interpreting some of the most widely interpreted texts in human history.  These 
stories help our own personal stories and, ideally, us to understand other stories—those told by all 
forms of artists, for example—.  Serious and rigorous engagement with the language, paradoxes, 
and philosophical difficulties of the reading will be emphasized.  Class will focus on depth of 
analysis more than breadth of coverage.  The format of the class will be seminar style, meaning 
that true conversation among class members—based on the language of the shared text—will be 
strongly encouraged.  Writing assignments will include both traditional analytical essays and 
more open, creative pieces.  The main text will be The Oxford Study Bible. 
 
OUTSIDERS IN AMERICAN FILM: 1 Mod 
Prerequisite: 11th and 12th graders only 
What was going on in American cinema when you were too young to know?  We will focus our 
inquiry on films that feature rebel/outsider/outlaw figures, many of them young adults, who seem 
to define themselves against mainstream cultural expectations.  The 1990s produced a plethora of 
serious films centered on controversial forms of rebellion and self-expression from drug addition 
to transgenderism.  Films may include Boys Don’t Cry, Donnie Darko, My Own Private Idaho, 
Thelma and Louise, Dead Man, Heathers, and High Art.  Students will be asked to read film as 
they would be asked to read literature, with careful attention to subtleties of representation in 
image and narrative.  The course will be writing intensive.  Students will read and respond to 
current academic work in film studies and film reviews and teach a scene from a film at the end 
of the course.   
 
EUGENE O’NEILL: 1 Mod        
Prerequisite:  12th graders only 
From the beginning of his career as a playwright in the 1920s, Eugene O’Neill revolutionized the 
American theater and remains today the greatest playwright the United States has produced.  This 
course will look at four of O’Neill’s plays, ranging from his early experimental dramas to the 
autobiographical plays he penned in the last ten years of his life.   The syllabus will include The 
Hairy Ape, Desire under the Elms, The Iceman Cometh, and Moon for the Misbegotten. 
 
PLAYWRITING: 1 Mod 
Interdisciplinary:  English & Fine Arts (Theater) 
The goal of this course is to intensively explore the craft of playwriting and to write dramatic 
pieces for the theatre.  Through the study of conflict, character, dramatic structure, as well as the 
analysis of a number of plays, we will study what makes an effective play.  At the same time, 
through in-class and take-home writing assignments, writing “crashes,” re-drafts and an extensive 
lab process, we will develop our own ideas into compelling and interesting theatre.  By the end of 
the term, students will have written a monologue, a series of two and three person scenes, and a 
one-act play.  The Acting & Directing Class will perform some of these plays.  Scenes by each 
playwright will be rehearsed and presented in a term-end presentation.  Plays we will read for 
class will include “Who’s Afraid of Virginia Woolf” by Edward Albee, “How I Learned to 
Drive” by Paula Vogel, “365 DAYS/365 PLAYS” by Suzan-Lori Parks, “Picnic” by William 
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Inge, and “for colored girls who have considered suicide when the rainbow is enuf” by Ntozake 
Shange.  
 
SCREENWRITING: 1 Mod 
Interdisciplinary: English & Fine Arts (Theater) 
Prerequisite: 10th, 11th and 12th graders only 
In this course, students will learn what screenwriters call “the classic three-act structure” for 
feature-length films.  They will be asked to consider whether the movies they love adhere to or 
defy that structure.  We will also seek to discover the secrets of irresistible dialogue.  Each person 
in the class will set out to write the first act (about twenty-five pages) of a movie script.  
Throughout the mod, students will read and critique professional screenplays as well those of 
their classmates. 
 
JOURNALISM: THAT’S WHAT YOU THINK!:  1 Mod   
Each week class members identify a newsworthy event, ranging from Calhoun community issues 
to matters of grave international consequence.  Topics that ignite controversy and passion are 
preferred.    Students research the issue, argue in good spirit, and end each rotation by writing an 
Op-ed piece, suitable for publication.    The class will familiarize students with a range of 
important social, political or economic issues that might otherwise pass unnoticed or unexamined 
in the teenage milieu.  The course sharpens critical analytical skills and develops a particular (and 
often peculiar) writing style.  It’s fun too. 
 
SHORT STORY WRITING I:  1 Mod 
Prerequisite: 9th &10th Graders Only    
This course focuses broadly on concepts of storytelling and specifically on the techniques of the 
short story writer. We will operate on the assumption that good writing is largely about attending 
to the needs of an imagined reader—that it is an act of empathy and not just self expression. With 
that in mind, students will read and critique each other’s work throughout the module. We will 
also study published fiction. Each student will write and revise at least two stories. Topics of 
discussion will include character development, story structure, dialogue writing, and the 
manipulation of time. 
 
SHORT STORY II: 1 Mod 
Prerequisite: Short Story I 
This course is a continuation of Short Story I, and will allow students to delve more deeply into 
the craft writing. 
 
SPRING WORKSHOP PRODUCTION: 1 Mod 
Interdisciplinary:  English & Fine Arts (Theater) 
A collaborative event for thinkers, writers, actors, composer, performers, designers! 
For the spring production, we will collaborate as an ensemble to devise a new, original, and 
perhaps experimental piece of theatre around the adaptation of a novel or a series of tales.  As a 
group, we will study in-depth a non-western piece of literature and use the techniques of 
ensemble and experimental theatre to adapt it for the stage.  Through “creation” workshops, we 
will explore storytelling through visual, musical, and kinesthetic forms, and experiment with 
silent and non-narrative storytelling.  This theatre/design/literature event will culminate in a 
spring workshop performance written, designed, devised, composed and thoroughly collaborated 
upon by the ensemble.  Students who take this class will need to be available for some after-
school rehearsals and builds as well as a Saturday work call.  Some of the texts we are 
considering to date include: “Things Fall Apart” by Chinua Achebe, “Ramayana” an ancient 
Sanskrit epic, and tales from Monkey King, the main character in the classical Chinese epic novel 
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“Journey to the West.”  In preparation for adaptation, we will look at chapters from “American 
Avant-Garde Theatre: A History” by Arnold Aronson, and “The Serpent” by Jean-Claude van 
Itallie.  
 
IRELAND RISING: POLITICS, HISTORY AND LITERATURE OF MODERN 
IRELAND: 1 Mod 
Interdisciplinary:  English & Social Studies 
Prerequisite: 10th, 11th and 12th graders who have taken Introduction to Modernity 
Utilizing primary and secondary materials from historical, literary and musical sources, this 
interdisciplinary course will explore the rise of the Home Rule movement and Irish independence 
in the 19th century, Unionism and Republicanism, the Irish Civil War and the continued 
“Troubles” in Northern Ireland. By analyzing Irish literature and music through a historical lens, 
students will explore the role of the arts in the formation of Irish identity and historical memory.  
 
GUILT: 2 Mods 
Prerequisite: 12th graders only & 11th graders by permission of instructor 
This course will examine how guilt is depicted in two 19th century novels.  Much of the class’s 
time will be devoted to Dostoyevsky’s Crime and Punishment, a classic examination of guilt’s 
effects on the individual.  Over the summer, students will read Nathaniel Hawthorne’s The 
Scarlet Letter, another view of the “crime and remorse” motif.   Open to seniors and juniors with 
permission.   
 
ODYSSEYS: 1 Mod 
Prerequisite: 11th graders and 12th graders only 
The Merriam-Webster Dictionary defines the word odyssey in two ways: “a long journey full of 
adventures” and “a series of experiences that give knowledge or understanding to someone.”  The 
first definition refers to Homer’s Odyssey, the archetypal story of a hero’s quest to return home.  
This course will not deal with Homer, but instead look at three contemporary works that connect 
with the second definition of odyssey. We will study three novels:  Ernest Hemingway’s A 
Farewell to Arms, Kate Chopin’s The Awakening, and Saul Bellow’s Seize the Day.   
 
DYSTOPIAS: 1 Mod 
Prerequisite: 11th graders and 12th graders only 
A dystopia can be defined as “a place where everything is as bad as it can possibly be” (Encarta 
Dictionary).  This course will look at two mid-20th century authors’ visions of society.  If 
Fahrenheit 451 captured your imagination in 9th grade, this course may appeal to you.  The 
reading for the course will include George Orwell’s 1984 and William Golding’s Lord of the 
Flies.  A third work may be added if time permits.  Writing assignments will be both expository 
and creative. 
 
THE OTHER IN LITERATURE AND ART: 1 Mod 
Prerequisite:  11th and 12th grade only 
Concepts of ‘the other’ are used to differentiate groups of people for all kinds of reasons, ranging 
from a ‘simple’ categorization for efficiency’s sake to fear to an overt, hostile separation of 
‘them’ from ‘us.’ Our essential questions for this course will revolve around the motives and 
modes of creating the Other: why do we feel the need to do so? Are there innocuous reasons for 
differentiating ‘us’ from ‘them’? How is “the Other” created and how are the myths around 
Otherness maintained?  Readings may include works from Toni Morrison, Joseph Conrad and 
Chinua Achebe.  Other shared works may include Cabeza de Vaca and The Brother From 
Another Planet. 
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A FEW THINGS ABOUT 1968 (AND BEYOND): 1 Mod 
Interdisciplinary: English and Social Studies 
Prerequisite: 11th and 12th graders only 
In this multi-disciplinary course, we will examine the ways in which various American narratives 
have documented and imagined the end of the 1960s . We will certainly engage seriously with the 
events of this time period, but we will not pretend to “cover” this immensely complex moment in 
American history. Instead, we will touch upon just a few of its (still) resonant moments and 
issues. Possible historical topics include The My Lai Massacre, the Civil Rights Movement, 
various student protests, American feminism, the assassinations of Martin Luther King and 
Robert F. Kennedy, the Apollo Space Program, and the urban unrest of 1968. Important threads 
in the course include the “crisis” of whiteness mythologized by some of the literature, film and 
news media of the time and the very idea of “American-ness.” Readings and viewings may 
include John Updike’s Rabbit Redux, the original Planet of the Apes movie, The Green Berets, 
and Life Magazine’s coverage of the My Lai Massacre. 

TELEVISION WRITING: 1 Mod 
Prerequisite: 10th, 11th and 12th graders only 
In this course, we will learn some of the basics of writing for the screen. Students will then study 
TV scripts from the past and present and begin to craft their own concepts for an original show.  
By mod’s end, each student will have written a pilot episode for his/her own series. The course 
will rely heavily upon the workshop format in which students read and critique each other’s work, 
and it will require that students dedicate themselves to the process of revision. 
 
MICROFICTION: 1 Mod 
Low in word count yet often packed with deep meaning, microfiction is a compelling subgenre of 
narrative fiction—in essence, a very short story. These works, typically composed of 250 words 
or fewer, have emerged indirectly from the traditions of parable and myth, and parallel such 
modern non-literary forms as popular songwriting, commercial advertising, and a variety of social 
media. The purpose of this one-mod class is twofold:  to expose students to a large compendium 
of microfiction writing and critical essays about the form, in order to refine critical reading, 
thinking and response to the subgenre and to cultivate connections with other genres of writing 
and communication; and  to provide space for creative and critical writing, using the constraints 
dictated by the form to isolate and hone the concepts of subtext and narrative voice. The final two 
cycles of the course will focus on the creation and publication of a compilation of our own 
microfiction works.  

DOCUMENTARY STORYTELLING I:  1 Mod 
How do you successfully craft a story with pictures and sound? And what’s really “real” in the 
programs we watch?  In this class, we will take a hard look at the media around us, and analyze a 
variety of non-fiction, visual stories from award winning documentaries to reality TV clips and 
selected news reports. We’ll discuss what’s current, what’s popular and why. We’ll also view 
time-honored classics to consider their relevance and staying power.  When applicable, we will 
invite professionals in the news and film business to join our class discussion and to share their 
valuable insight. The examination of others’ work will ultimately focus on the stories we 
ourselves want to tell and the best way to approach those topics. What research will we need? 
With whom might we speak? How will our films look and sound? Who is our intended audience? 
By the end of the mod, everyone will have conducted research and completed an initial script for 
a selected topic.  
 
DOCUMENTARY STORYTELLING II: 1 Mod 
Prerequisite: Documentary Storytelling I 
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In this class, the ideas and the scripts from the introductory class will take final shape. Students 
will refine their stories and explore all the facets of non-fiction filmmaking-- from interviewing 
subjects on camera to editing and presenting the completed films to an audience. This class 
requires students to make the hard choices about what to leave in and what to lose; and in doing 
so, to recognize the deliberate shaping of a film’s message. Students must look inward to 
determine their own biases and unique perspectives toward their chosen subject matter.  
 
GETTING PERSONAL: THE MEMOIR AND AUTOBIOGRAPHY: 1 Mod 
As author Isak Dinesen noted, “To be a person is to have a story to tell.”  
This class will explore the re-telling of individual journeys through memoirs and autobiographies. 
What can we learn about ourselves when focusing on the stories of others? Is there both a “truth” 
and a constructed “story” in these non-fiction genres? While reading mentor texts for inspiration 
and guidance, we will turn the focus inward and will write personal narratives of our own. The 
goal is to consider our pasts, our inherited traditions, our pivotal moments so far, and how those 
collectively contribute to our individual outlooks and the futures we hope to lead.  Shared texts 
may include The Glass Castle by Jeanette Walls, The Color of Water by James McBride and 
Autobiography of a Face by Lucy Grealy plus excerpts from Angela’s Ashes, I Know Why The 
Caged Bird Sings, Hunger of Memory, Dreams from my Father, Breaking Night, and selected 
podcasts from The Moth. 
 

FINE ARTS 
Students must take at least 9 mods of Fine Arts for a total of 9 credits for graduation. 9th graders 
take a required one mod Foundations of Design class.  The remaining 6 credits of art may be 
taken in any combination of Visual Arts, Theater, Music, or Writing Arts.  Note that most of the 
music performance classes are offered in the N-Block. 
 
REQUIRED VISUAL ARTS COURSE 
FOUNDATIONS OF DESIGN: 1 Mod 
This is the foundation of the study of design, and the many roles it plays in our everyday, 
expressive, and creative lives. In this course we ask: What forms the basis for artistic expression? 
How does an artist’s voice relate to the larger society he or she lives in? How does one translate 
the intellectual, conceptual, political and social voice into a visual language? Rigorous inquiries 
into two, three and mixed-dimensional design concepts will lead to the development of effective 
and subversive communication strategies. As they launch their own personal artistic trajectory, 
students will develop technical skills, craftsmanship and aesthetic nuance through direct contact 
with a variety of materials, tools, and real-life design challenges. Foundational investigations into 
diverse art practices and modes of production will provide interested students with the skills, 
ideas and inquiries required for entering into the more advanced art electives. Classes incorporate 
historical and contemporary examples of artistic practices through slides, discussions, and 
museum visits. 
 
VISUAL ARTS ELECTIVES – SEQUENTIAL TOPICS: 
These sequential courses build upon the 9th grade Foundations of Art core.  They will be 
periodically offered to allow students for continuity and in-depth study of a specific topic.  
 
 
DRAWING I: 1 Mod 
This course will focus on developing drawing skills in a variety of media. Students will 
concentrate on still lives, landscapes, figure studies, and conceptual drawing techniques. The goal 
of this class is for students to challenge themselves and find their own personal expression in the 
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drawing medium.  Students will also learn to communicate with art through critiques and an end 
of term exhibit where their work will be brought before a wider audience.  
 
DRAWING II:  1 Mod  
Prerequisite: Drawing 1 
This is an advanced level drawing course that builds upon Drawing 1. Students will work from 
observation and their own ideas in a variety of drawing media. The class will be taught as a studio 
workshop and lecture course. Students will also learn art history, contemporary practices, and art 
theory through lectures, critiques, discussions, assignments and presentations. The main focus 
will be on developing basic technical skills in various 2-D mediums, learning design terminology 
and progressing creatively in the arts.  
 
POTTERY I & II: 1 Mod   
The multi-level class will be taught as a studio workshop course. Students will learn ceramic 
history, contemporary practices, and art theory. The main focus will be on developing basic 
technical skills in the medium and progressing creatively in the ceramic arts. Both hand-built 
vessels and wheel technique will be covered as well as glaze application and firing. Students must 
be prepared to work in clay, glazing, or firing in every class meeting.  
 
SCULPTURE I: 1 Mod 
The class will be taught as a studio workshop course in ceramic sculpture. Students will also learn 
ceramic history, contemporary practices, and art theory. The main focus will be on developing 
basic technical skills in the medium and progressing creatively in the ceramic arts. All work will 
be hand-built. Various techniques will be covered as well as glaze application and firing. Students 
must be prepared to work in clay, glazing, or firing in every class meeting. 
 
SCULPTURE II: 1 Mod   
Prerequisite: Sculpture 1 
The class builds upon and extends Sculpture 1. It examines the definition of sculpture as a 
constantly shifting discipline embracing a variety of approaches that allow for meaningful 
engagement with contemporary culture. This class promotes an expanded approach to the 
discipline in order to expose students to the diversity of sculptural practice. Students are 
encouraged to develop their own individual approach and to form a unique identity as an artist. 
 
PAINTING I: 1 Mod 
Why have human beings painted since the dawn of time? This course explores one of the most 
basic and profound aspects of artistic expression.  We will tap into the inherent impulse to paint 
as we build the foundation of oil painting, including knowledge of materials, mediums, supports, 
color mixing and brushwork. Methods will include monochromatic underpainting, glazing, 
scumbling and wet-on-wet paint application. Through observational work, students will become 
familiar with basic technical skills. As they expand their visual language through experimentation 
and exploration with materials, students will give visual form to their own experiences and ideas. 
The class focuses on the process inside the studio, and will also incorporate the larger art world 
with visits to museums, galleries, and artists’ studios. This class is intended for students who have 
no prior knowledge of painting but have an urge to make a mark, leave a trace, and delve into a 
direct experience with the creative process.  

PAINTING II: 1 Mod 
Prerequisite: Painting 1 
Continuing from Painting 1, you will develop a personal vocabulary and strengthen your grasp of 
oil paint as a medium. As you engage further with the material, you will discover ways of 
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manipulating the “colorful mud” to serve as a connecting channel, through which you 
communicate with and understand the world at large. Greater attention will be paid to surface, 
mark-making, and texture, while in-depth exploration of color will be continuously stressed. 
Visits to museums and galleries will provide you with tactile examples of art history and various 
approaches to constructing a painted illusion, or an object that is painted. Studio activities will 
entail creating both representational and non-representational pieces while the focus will be on 
observation, interpretation, and synthesis. Notions of size, scale, mass, space will be considered 
as you re-examine the definition of painting. In addition to completing a series of assignments, 
you will conceive of and execute a personal project using the insight and knowledge gained 
throughout the course.  
 
PHOTO I: 1 Mod 
Carrying over traditions, conventions and rebellions from film to digital photography, this course 
serves as an introduction to the mechanics, concepts and practices of contemporary image 
making. Manipulating pixels rather than silver-halides, we will learn the ins and outs of digital 
camera operation (shutter-speed, aperture, ISO, resolution, etc.), mastering post-processing 
software, and exploring presentation methods unique to the medium. Drawing upon skills covered 
in Foundations of Art 2D and 3D, students will continue to practice and challenge the principles 
of composition, color theory and form to create individualized bodies of work that reflect their 
understanding of the world. Experimenting with Adobe Photoshop, pigment-based printing 
methods and generating on-line portfolios will punctuate discussions around "the work of art in 
the age of mechanical reproduction," to quote Walter Benjamin. 
 
GRAPHIC DESIGN I: 1 Mod     
Why does the New York City subway use Helvetica for all of its signs? What happens in our 
visual mind when we judge a book by its cover? How can my poster for history, math, science, 
etc. be more visually effective? In this course, you will use your most powerful software (your 
brain) and your most versatile tool (your hand) to design and problem-solve. Through focused 
lessons, you will gain understanding of the basic and fundamental concepts of typography and 
composition, and use it to present and/or represent information or ideas. While the main focus of 
the course will be on your studio practice, it will also introduce works from historical and 
contemporary visual culture to build awareness and critical eye. No prior knowledge or 
experience with computer required. 
 
GRAPHIC DESIGN II: 1 Mod       
Prerequisite: Graphic Design I or permission of instructor 
Continuing from Graphic Design 1, you will build upon your knowledge of the essential 
principles of typography and composition by incorporating text and images over a single as well 
as multiple pages. Throughout your studio practice, you will explore ways of creating and 
manipulating various aspects of audience interaction: flow, direction, pattern, pacing, continuity, 
surprise, among others. Emphasis will be placed on visual harmony and discord as different 
layout strategies, especially the grid system, are introduced. Examples of published work (posters, 
magazines, pamphlets, books, interfaces, etc.) drawn from both historical and contemporary 
times, in addition to field trips, will facilitate and enrich your understanding of these principles. 
The traditional, hands-on methods of creating work will still be used, but you will also be 
introduced to a number of digital image-making and desktop publishing tools. (Previous 
experience with such software is beneficial, but not required.) Based upon your interests, you will 
have an option towards the end of the course to either develop a personal project or contribute to 
the yearbook production.  
 
PRINTMAKING I: 1 Mod 
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Make a great first impression! Have you ever wanted to print your own t-shirts or posters? If so, 
this is the class for you! This course will introduce students to a variety of basic printmaking 
techniques and materials. These techniques will include screen printing, monotype printing, relief 
and intaglio. We will also take a look into the rich history and traditions of printmaking. Students 
will keep a sketchbook, which will include their own drawings and inspirations as well as notes 
on techniques covered. Students will also participate in class discussion and studio critiques. 
Trips to museums and galleries will enrich students' understanding and appreciation of 
printmaking. 
 
PRINTMAKING II: 1 Mod 
Prerequisite: Printmaking I 
This course is designed for students who have completed Printmaking I. 
Students will expand on printmaking skills developed in Printmaking I, as well as explore more 
advanced techniques. This course provides advanced students with the opportunity to delve 
deeper into printing processes they find most intriguing. Students are encouraged to explore 
alternative processes and push the limits of what is traditionally defined as printmaking. We will 
continue to look into the rich history and traditions of printmaking. Students will keep a 
sketchbook, which will include their own drawings and inspirations as well as notes on 
techniques covered. Students will also participate in class discussion and studio critiques. Trips to 
museums and/or galleries will enrich students’ understanding and appreciation of printmaking. 
 
CONVERSATIONS: THE ART WORLD & ME: 1 Mod   
Prerequisite: 11th and 12th graders only 
In this course, you will explore different avenues of entering and contributing to the 
conversations of the art world by engaging honestly and daringly in your own personal art 
making process. Field trips, research, and discussion will serve to contextualize some of the 
“voices” of the art world, while you identify one “voice”–an idea, a movement, an artist, or even 
a single piece of art–as something that compels you to respond artistically. Lessons will focus on 
providing the intellectual and technical vocabulary to assist the articulation of your concept. 
Ultimately, you will have the freedom and the challenge of directing your own creative discourse. 
Technique and method, therefore, will be emphasized not as ends, but as means to satisfy 
intentions and purposes. At the end of the course, your work will culminate in a collection of 
pieces that represent the breadth and depth of your artistic repertoire and conceptual strength. 
 
THE PHYSICS OF FURNITURE: 1 Mod 
Interdisciplinary:  Science & Fine Arts 
How would you go about designing a chair to hold you and your three friends? The Physics of 
Furniture will look at the science behind construction through the practical application of 
woodworking. We will learn different techniques of construction and joinery and why – or why 
not – the techniques are effective.  In order to do this, students will test how various types of 
wood and construction techniques react to different forces acting upon them.  As the mod 
progresses, students will be encouraged to refine their tests through trial and error. This 
knowledge will inform the students’ design of their own furniture projects. 
 

VISUAL ARTS – SPECIAL TOPICS: 
Special topic courses are designed to provide students opportunities to enter the world and work 
of art through specialized topics.  There are no prerequisites for the classes. 
 
ENVIRONMENTAL & CULTURAL WORKSHOP IN ART: 1 Mod 
This course is designed to offer students the opportunity to create works of art based on 
individual and global reactions to the natural world. The work will for the most part be temporary 
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and symbiotic with the surroundings. Students will be able to experience the challenges and 
revelations of creating works of art with and about the environment that surrounds them. The 
class will experiment with a variety of traditional and non-traditional materials including clay, 
stone, found objects, wood, and recycled items found throughout the city. Each project will have 
an individual theme that addresses key concerns such as manufacturing and waste, sustainable 
sources of energy, environmental education, and poverty and pollution. The focus of this class 
will be to use art as a form of communication and education.  
  
DRAW NEW YORK: 1 Mod 
Get out of the classroom and into the city! Explore intimate treasures tucked away in New York 
City museums though drawing. Discover Rembrandt's Self-Portrait at the Metropolitan Museum, 
or his Girl at a Window at the Frick; investigate Kandinsky's mystical inclination and his use of 
color at the Guggenheim; visit the Studio Museum in Harlem; and dinosaurs in the American 
Museum of Natural History.  These intriguing collections will provide us with a range of diverse 
objects to draw from, including ancient art, natural objects, and artifacts from everyday life. 
Coursework will cover basic principles of drawing from observation, which are taught through 
focused lessons. The drawing principles and techniques serve total beginners to advanced 
students who wish to further their drawing practice. This course is designed to awaken the 
connection between the eye, the heart and the hand through drawing directly from museum 
collections throughout the city. No prior drawing knowledge necessary.  
 
CAMERAS INSIDE-OUT: 2 Mod 
Prerequisite: Photo I  
A basic camera is little more than a black box in which inverted images of the world enter by way 
of a lens or aperture. However, as photographic equipment becomes increasingly high-tech and 
software driven, the photographer’s ability to participate or interfere in the image-taking process 
becomes more and more dictated by access to costly gear, daisy chains of peripheral devices and 
plug-ins. This course provides students the opportunity to design, construct and operate their own 
functioning cameras from readily available, repurposed and/or readymade materials and objects. 
Along the way we will examine the relationship between form and function by investigating 
various image-making devices that have endured or become extinct over time: the camera 
obscura; field cameras; Polaroid or instant cameras; stereoscopic cameras; Holga and plastic 
cameras; pinhole cameras; etc. From learning how to draft preliminary sketches, to 
interpreting/creating diagrammatical drawings, students will oversee their entire production 
process, putting their ideas/designs to task in the field. Basic camera and darkroom proficiency, 
as well as a willingness to experiment, invent and learn through trial-and-error are essential to the 
successful participation in this course. 
 
ANATOMY FOR ARTISTS: 1 Mod   
Prerequisite: Foundations of Art or permission of instructor 
Drawing the human figure with an understanding of the underlying anatomy is as essential to 
artists as is manipulating gerunds and fricatives with confidence are to writers. Through a 
thorough investigation of the form and function of the muscular, skeletal, tendinous and adipose 
deposits and systems, students will gain a more nuanced appreciation for how to articulate 
believable, fleshed out forms on paper [canvas and clay]. Examining medical texts and diagrams 
from different time periods and regions of the world, drawing live figures from direct 
observation, and examining shifting cultural attitudes around beauty and body types will lend 
scientific, anthropological, historical and aesthetic dimensions to this advanced course of study. 
Students interested and involved in sports, the performing/visual arts and the sciences are 
particularly encouraged to consider enrolling. [Students can also expect to embark on an 
interactive field trip to The College of Physicians of Philadelphia: Mütter Museum in 
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Philadelphia, as well as to local resources.]   
 
ADVANCED ANATOMY FOR ATISTS: 1 Mod 
Prerequisite:  Anatomy for Artists 
Students who have completed Anatomy for Artists are invited to participate in this advanced 
course of study on the human figure in art. Drawing upon anatomical knowledge of the physical 
and esoteric layers of the body, students will concentrate their efforts on realizing two primary, 
ambitious, long-term projects: a fully realized figure drawing(s) from a live model; and a fully 
realized sculpted likeness from a live model. We will continue to explore the body as an 
intersection between art, mathematics, science, politics, culture, gender studies, and theology 
through direct investigation of image, text, and historical and contemporary works from various 
time periods and geographical regions. While charcoal, india ink, and clay will constitute the 
primary ingredients of our art production, students are encouraged to explore and integrate 
additional media germane to their interests into their respective processes. This is an excellent 
opportunity to focus deeply on your ideas and improving your craft, while generating content for 
your portfolio.  
 
WORDS AS VISUAL ART: ART AS ILLUSTRATION: 1 Mod  
Alice was beginning to get very tired of sitting by her sister on the bank and of having nothing to 
do: once or twice she had peeped into the book her sister was reading, but it had no pictures or 
conversations in it, "and what is the use of a book," thought Alice, "without pictures or 
conversations?' From the caves of Lascaux to Harry Potter, people have used visual images as 
either text or to supplement the text. In this class, we will look into different methods to illustrate 
something we will either read or write. From the newspapers to haikus to our own comic books, 
we will find new and untraditional ways to bring the written word into a more visual realm. 
 
PACKAGING DESIGN: ART OF THE CONTAINER: 1 Mod  
Prerequisite: Foundations of Art or permission of instructor 
When we get a box of chocolate, why are some of us secretly more excited about the box more 
than the chocolate? When there is a new product on display, how do you know it is what you 
need (or simply can’t resist) while it’s safely protected inside the wrapping? In this graphic 
design class we will tackle design challenges–conceptual, visual, and structural–of what meets the 
consumers’ eye before the product it contains is revealed. You will dissect and analyze different 
examples of packaging design to tap into the intellectual/artistic framework that produces 
wrappings of all kinds, from a humble piece of candy wrap to highly collectible display boxes. 
Classes will include studio activities to allow each student to build understanding of typography, 
color, composition, and from. Lessons will also focus on ways of translating two-dimensional 
design to handcrafted three-dimensional structures. 
 
BUILDING COMMUNITY BUILDERS: 1 Mod 
Interdisciplinary:  Fine Arts & Community Action 
Have you ever wanted to build something substantial? Have you ever thought about helping 
others? In this course we will accomplish both. We will disassemble a piece of outdoor furniture 
to determine what parts are needed to make a new one and how it goes together. With this 
knowledge, we will then construct “kits” for others to build. Once the kits are complete, we will 
deliver them to the Family Life Academy Charter School (FLACS), a K-8 charter school in the 
Bronx, and act as instructors for their middle school students to assemble. This is a wonderful 
opportunity to learn valuable woodworking skills and to share your work with others. 
 
FILM APPRECIATION: 1 Mod 
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Film Appreciation will introduce students to the world and language of cinema. Through the use 
of films and clips from around the globe, students will learn the basic techniques used in 
filmmaking and the characteristics of the film medium as art. Areas of study will include the birth 
of cinema, major film theories, photography, mise en scène, editing, and narrative.  Students will 
learn to analyze film and express themselves using cinematic language while they explore such 
topics as film aesthetics, historical context, visual and technical style and ideology.  
 
STOP MOTION ANIMATION: 1 Mod 
Students will create an original short film utilizing the animation technique known as Stop 
Motion Animation. Students will learn how to animate a variety of materials (clay, paper, Legos, 
etc.) while exploring such topics as onion skinning, Rotoscoping, depth of field, tilt shift, and 
frame rates.  Screenplay writing, storyboarding, model and set building and camera operation will 
be explored with the emphasis on an original final product. IStopMotion Pro will be utilized to 
capture our images and a variety of cameras and tripods are available for production. Post 
Production (editing, dialogue, sound effects, score) will be completed in Final Cut Pro X. 
 
THE PRINTED MATTER: 1 Mod 
Print-on-demand, desktop publishing software, online booksellers and market places, modern 
printing technology—these are among the technological innovations that profoundly impact the 
way books are published. Self-publishing has become a more viable and attractive method than 
ever for writers, artists, and designers to present their work to the world. On the other hand, the 
proliferation of various hand-held smart devices and social network services deliver hard punches 
to the traditional publishing and book market industry. It is with these cultural, social, 
technological contexts in mind that we will explore the art of combining images and words 
together into hardcopy books. We will imagine look-books, portfolio books, and artist 
monographs to understand ways in which these two elements are arranged and laid out. We will 
learn how to use different design and photo-editing programs such as Adobe InDesign and 
Photoshop with the goal of creating our own individual photo books.  
 
RE-PURPOSING MATERIALS: 1 Mod 
The purpose of this class is to investigate and learn about the problem that New York City has 
with its sanitation and trash, and to highlight both the issues and solutions, by creating new items 
from old ones.  We will find discarded materials – primarily wood – and repurpose them by 
deconstructing and reassembling them into new and useful projects.  We will explore the state of 
our disposable society by researching how much trash we create; the make-up of the trash; what 
is being done to solve the trash problem; and we can help improve the situation.  We will also 
focus on Calhoun’s footprint and what our trash, recycling and composting status is. 
 
(DE)CONSTRUCTING GIFTS: 1 Mod 
This is a woodshop course with special emphasis on making toys and gifts for the holidays.  We 
will work from patterns and original designs while learning how to use a number of tools in the 
shop including, but no limited to, the lathe, band saw, and scroll saw.  We will develop and 
explore techniques to create both one-of-a-kind and multiples. 
 
WOODSHOP: 1 Mod 
This course introduces the basic shop skills and techniques.  Students will learn how to plan and 
create their own ideas while working safely with both hand and power tools.  We will begin the 
class with a group project designed to give all students a thorough grounding in the ways of the 
shop.  Using plans and full scale models, the class will build a set of Adirondack chairs for use on 
the green roof.  The rest of the mod will be spent on individual and group projects of the students 
own choosing.  At the end of the course, we will explore the lessons learned in woodshop that can 
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be applied to ones’ life outside of the shop. 
 

THEATER 

THEATER 101: 1 Mod  

Do you love theatre? Or do you want to give it a try? Want to try acting and directing, or 
improvisation and playwriting? Maybe you aren’t sure and want to experiment. In Theatre 101, 
you can explore many different aspects of theatre craft all in one class! Over the course of the 
term students will intensively explore ensemble theatre, improvisation, comedy, site-specific 
theatre, environmental theatre, acting, playwriting, musical theatre, set design, costume design, 
directing, and Vaudeville – working energetically for a week or two in each area and then moving 
on. This overview will provide the foundation for the other theatre courses offered in the Upper 
School. During the mod we will work with various plays including The Laramie Project by The 
Tectonic Theatre Company, 365 Days/365 Plays by Suzan Lori-Parks, The Bald Soprano by 
Eugene Ionesco, Interview by Jean-Claude van Itallie, and for colored girls who have considered 
suicide when the rainbow is enuf by Ntozake Shange. 	   

ACTING & DIRECTING: 1 Mod  

How do you direct a play or develop a character? What do you do, where do you begin? The goal 
of this course is to give students the tools they need to help them perform in the role of both a 
director and an actor. In order to do that, we’ll explore and practice various directing and acting 
techniques, methodologies and styles (“The Method,” The Meisner Technique and more). 
Members of the class will work in alternating teams as directors and actors, studying a step-by- 
step process for both, as well as working in an organic and ensemble style. In addition, each week 
we will address issues of performance and direction through theatre sports/games/improv and 
ensemble building activities. At the end of the semester, the class will create a group final project 
that will be presented at the term-end Demonstration Day. Plays we will explore include: The 
Bald Soprano by Eugene Ionesco, The American Dream by Edward Albee, and 365 Days/365 
Plays by Suzan-Lori Parks. In addition, students will be using chapters from The Essential 
Theatre by Oscar G. Brockett, and Constantine Stanislavski: An Actor’s Handbook.  

LYRIC WRITING/MUSICAL THEATER WORKSHOP 1 Mod  

“The difference between the right word and the almost right word is the difference between 
lightning and a lightning bug.” - Mark Twain 

 
This class is for writers, composers and singers! Together we will study and write lyrics, set them 
to music, and ultimately perform the songs that we have created. Using the American musical 
theatre tradition as a backdrop, we will read and listen to a number of master works including 
“Company” and “Rent,” and examine what makes an effective theatre song. Simultaneously, we 
will study lyric craft and begin to craft our own lyrics. Once written, these lyrics will be handed 
to composers who will set them to music in collaboration with the lyricist. Ultimately, members 
of the class will perform these songs in an end-of-term presentation. Note: For you rockers, we 
will also study and write some pop/rock lyrics, and explore the lyric tradition of that type of song.  

PLAYWRITING: 1 Mod  



	   30	  

Interdisciplinary: English & Fine Arts (Theater)  

The goal of this course is to intensively explore the craft of playwriting and to write dramatic 
pieces for the theatre. Through the study of conflict, character, dramatic structure, as well as the 
analysis of a number of plays, we will study what makes an effective play. At the same time, 
through in-class and take-home writing assignments, writing “crashes,” re-drafts and an extensive 
lab process, we will develop our own ideas into compelling and interesting theatre. By the end of 
the term, students will have written a monologue, a series of two and three person scenes, and a 
one-act play. The Acting & Directing Class will perform some of these plays. Scenes by each 
playwright will be rehearsed and presented in a term-end presentation. Plays we will read for 
class will include Who’s Afraid of Virginia Woolf by Edward Albee, How I Learned to Drive by 
Paula Vogel, 365 DAYS/365 PLAYS by Suzan-Lori Parks, Picnic by William Inge, and for 
colored girls who have considered suicide when the rainbow is enuf by Ntozake Shange.  

ADVANCED PLAYWRITING: 1 Mod 
In this advanced level course we will review dramatic arc, character, dialogue and all the 
elements covered in my Playwriting course. Near the start of the class we will also read a number 
of plays where the content is very personal to the playwright. These plays will include for colored 
girls who have considered suicide when the rainbow is enuf  by Ntozake Shange, The No-No 
Boys by Ken Narasaki, and Parallel Lives by Mo Gaffney and Kathy Najimi. Through writing 
exercises, students will be encouraged to write a play that is personal to them – one that contains 
themes they care deeply about.  These plays will be developed through a playwriting lab process. 
Fully realized one-act pieces (or nearly fully-realized) will either be read in a play-reading event 
or will be considered for future productions at Calhoun. 

FALL PRODUCTION: 1 Mod 

 “The word theatre comes from the Greeks. It means the seeing place. It is the place people come 
to see the truth about life and the social situation.” - Stella Adler 
Working on a show is a transformative experience. You start with a room and a script and a group 
of people, and you make something that wasn’t there before—and that won’t be there again. It is 
a creation uniquely of that moment and those people. And when you work on a show, you have 
the opportunity to explore social, political, and historical issues and various dramatic literary 
styles, and to embody the lives of the people found in those stories. In this class, we will work as 
an ensemble to create the Upper School fall production. This class is open to students interested 
in performance, direction and stage management. Students who take this class must be 
available to rehearse at least two days a week plus occasional Saturdays. Though this is a 
second-mod course, after-school rehearsals will begin shortly after school starts and performances 
will take place in mid-December. Past productions have included: The Laramie Project, That’s 
Absurd: A Festival of Absurd Plays, Mad Forest, New Voices/New Directions (a festival of 
student written and directed work), Cabaret and Antigone.  

SPRING WORKSHOP PRODUCTION: 1 Mod  

Interdisciplinary: English & Fine Arts (Theater)  

A collaborative event for thinkers, writers, actors, composer, performers, designers! 
For the spring production, we will collaborate as an ensemble to devise a new, original, and 
perhaps experimental piece of theatre around the adaptation of a novel or a series of tales. As a 
group, we will study in-depth a non-western piece of literature and use the techniques of 
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ensemble and experimental theatre to adapt it for the stage. Through “creation” workshops, we 
will explore storytelling through visual, musical, and kinesthetic forms, and experiment with 
silent and non-narrative storytelling. This theatre/design/literature event will culminate in a spring 
workshop performance written, designed, devised, composed and thoroughly collaborated upon 
by the ensemble. Students who take this class will need to be available for some after- school 
rehearsals and builds as well as a Saturday work call. Texts may include: Things Fall Apart 
by Chinua Achebe, Ramayana an ancient Sanskrit epic, and tales from Monkey King, the main 
character in the classical Chinese epic novel Journey to the West. In preparation for adaptation, 
we will look at chapters from American Avant-Garde Theatre: A History by Arnold Aronson, and 
The Serpent by Jean-Claude van Itallie.  

BEING CHARLIE CHAPLIN: SILENT FILM COMEDY & PERFORMANCE: 1 Mod  

In this class we will study the short works of Charlie Chaplin (namely Dog’s Life, The Idol Class, 
The Circus and City Lights) and analyze the genre and style of silent film comedy. From narrative 
set-up, stock characters and the role of the underdog, to slapstick and exaggerated facial/body 
expression, we will break down the elements of his silent film performance. Simultaneously, we 
will deconstruct Chaplin’s famous “Little Tramp” character by examining the historical context 
of his work in an attempt to understand the on-going worldwide appeal of this character. From 
there, we will collaboratively write, perform and film a short script featuring a “Little Tramp”-
inspired character set in a world of adversity—all in the silent movie style of Charlie Chaplin. 

COMEDY PERFORMANCE: 1 Mod 
“I'm not funny. What I am is brave.” - Lucille Ball 
In Comedy Performance we will explore what makes “funny” and why. Students will study and 
analyze numerous types of comedy and comics from Charlie Chaplin and Vaudeville to 
Commedia dell’arte and screwball comedy. We will also read plays that deal with issues through 
humor such as Parallel Lives by Mo Gaffney and Kathy Najimi. Simultaneously, members of the 
class will hone their performance abilities through improv and short-scene writing. As the term 
progresses, students will develop humorous pieces in multiple forms including a short Vaudeville, 
a screwball sketch and a silent comedy, and will present their creations in a term-end 
presentation.  
 
THEATER FOR CHANGE: 1 Mod 
This course will explore examples of social justice and social service theatre/plays as well as 
explore the various methodologies for developing these kinds of work. Plays we will 
read/analyze/do scenes from will include Sunday Morning In The South (a 1925 anti-lynching 
play by Georgia Douglas Johnston), How The Vote Was Won (a 1914 suffragette play by Cicely 
Hamilton, and Christopher St. John), The Laramie Project (a 2000 play by Tectonic Theater 
Project about the reaction to the 1998 murder of University of Wyoming gay student Matthew 
Shepard), Emotional Creatures (2011 plays by Eve Ensler that offers fictional monologues and 
stories inspired by girls around the globe), and more.  We will also look at the radical social 
service performance pieces by groups like “Circus Amok” and explore performance 
methodologies like Forum Theatre and Theatre for the Oppressed. We will actively engage in 
analyzing how theatre can be used to address social injustice and inequality. We will also attempt 
to develop a short piece of theatre that addresses an issue that the class feels passionate about.is 
made up of  
 

MUSIC 
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INTRODUCTION TO JAZZ IMPROVISATION: Full Year, E Block 
Prerequisite: One year instrument playing, or equivalent experience   
What is improvisation?  What is jazz?  In this course, students will explore these two questions.  
They will be introduced to the world of jazz improvisation by listening and discussing recordings, 
dissecting the inner workings of basic music theory and considering how it relates to their 
instrument, and putting improvisational concepts into practice.  We will explore improvisation on 
one- and two-chord progressions, diatonic improvisation, and the blues and the idea of the blues 
scale, and we will develop a greater understanding of the universal concepts of harmony, melody, 
and rhythm. 
 
JAZZ IMPROVISATION: Full Year, E Block 
Prerequisite: Introduction to Jazz Improvisation, or equivalent experience   
What makes one soloist sound better than another?  How do you measure your growth as an 
improviser, and what is it that makes any work or performance of music compelling to the 
listener?  In this class, students will delve more deeply into understanding their own 
improvisational skills as well as the world of jazz improvisation by exploring a wide array of 
styles and sounds of jazz music.  Different styles within the genre of jazz will be explored and 
played; swing, latin jazz, fusion, free jazz, soul, and funk styles.  Students will be expected to 
have a degree of familiarity with the music of established jazz greats such as Miles Davis, John 
Coltrane, Duke Ellington, Dave Brubeck, and Charles Mingus.  Students in this course will also 
be challenged with extended song forms and increased harmonic complexity so that they may 
gain a greater degree of awareness of their own improvisational tendencies and skills. 
 
CALHOUN JAZZ ENSEMBLE: Full Year, E Block 
Prerequisite: Permission of instructor       
The Calhoun Jazz Ensemble meets every other day during the N Block.  The Ensemble performs 
two concerts during the school year as well as during a number of Town Meetings.  The Jazz 
Ensemble will play works by well-known jazz artists and composers such as Miles Davis, Duke 
Ellington, Charles Mingus, and Thelonious Monk, while also exploring the later jazz-fusion 
works of groups such as Weather Report and individuals such as Joe Zawinul and Chick Corea.   
 
BEGINNING STRINGS: Full Year, E Block 
This N-block course meets two times in a rotation as a full ensemble.  Beginning students from 
ninth to twelfth grades may choose instruction in violin, viola, cello, or bass.  Students are taught 
privately or in groups of two or three, allowing them to quickly improve their skills (playing a 
variety of material from folksongs, fiddle tunes, pop tunes, classical melodies, Suzuki exercises, 
scales and etudes).  Music for ensemble playing is also introduced.  Students participate in a 
variety of public performances, including a Winter Holiday Concert and a spring concert.  
Students are expected to practice daily so their skills improve quickly, permitting them to play 
with more facility and ease.  In order to achieve the highest level of success, students will be 
expected to participate in the starting strings program for the entire year. 
  
STRINGS ENSEMBLE: Full Year, E Block and/or Tuesday Afternoons 
This N period course meets up to four times in a rotation as a full ensemble (students must attend 
a minimum of two blocks per rotation).  Violin, viola, cello or bass students are taught either 
privately or in groupings of two or three. Students participate in a variety of public performances 
including a Winter Holiday Concert and a spring concert.  Students are expected to practice daily 
so their skills improve quickly, permitting them to play with more facility and ease.  In order to 
achieve the highest level of success, students will be expected to participate in the starting 
stringed program for the entire year.  Ensemble students are encouraged to join the Tuesday 
afternoon Calhoun Community Orchestra (CCO) and, in some circumstances, this afternoon 



	   33	  

session can serve as a class period.  The CCO includes professional and semi-professional 
musicians, faculty, staff and students from throughout Calhoun community.  The CCO gives 
more advanced students an opportunity to be featured in concertos with the group.  Recent 
student-soloists have included pianists, string and wind players. 
  
CHAMBER MUSIC ENSEMBLE: Full Year, E Block 
Prerequisite: Two years Strings Ensemble, or permission of instructor 
This N block course will is limited to string and keyboard students.  The Chamber Music 
Ensemble gives string and keyboard instrument students the opportunity to play varied and 
sophisticated chamber music.  With visits by special guest artists, this small class of chamber 
players will explore a wealth of musical genres and styles.  They will also play in various 
instrumental groupings such as solo, duet, trio as well as full class ensembles, giving students 
many exciting challenges as they refine their playing skills.  Students will perform as a part of the 
annual Winter Holiday Concert and the spring concert, and they will have the opportunity to play 
a solo or in small ensembles at our public performances. In order to achieve the highest level of 
success, students will be expected to participate in the Chamber Ensemble Music for the entire 
year.   
 
INSTRUMENTAL WIND MUSIC: Full Year, E Block 
In this N block course instrumental music students will take group lessons on the following 
instruments: flute, clarinet, trumpet, trombone and baritone horn. Saxophone is possible, but only 
after a student has successfully completed one year on clarinet. The course is designed for both 
beginning students and students who have been playing for some time but have not yet achieved 
advanced status.  Ensemble experience and technique will comprise a major focus of the classes. 
As students gain more control of finger technique, sound and breathing, music repertoire will be 
chosen not only with the aim of presenting incremental technical difficulties but also from the 
point of view of expanding students’ exposure to a wide variety of musical styles. The group, 
along with players in the chamber music ensemble, will form the nucleus of the Calhoun Band. It 
will be necessary for students to own or rent instruments. In the cases of students receiving 
financial aid, the school will provide financial assistance with rentals. 

CHAMBER MUSIC: Full Year, E Block 
Prerequisite: Permission of instructor 
This N block course will meet twice a rotation.  This class is designed for advanced students of 
wind, strings and piano. It is open to advanced players and is subject to an audition and 
assessment of playing skills by the instructor.  An essential element of chamber music is that 
players are individually responsible for their own part, in contrast to band music where most often 
there is more than one player assigned to each part. With this in mind students will be encouraged 
to critique their own playing as well that of the group in such aspects as obvious wrong notes, 
articulations, intonation, phrasing and dynamics. Beyond these basics students will also be 
involved in discussions of interpretation and explorations of the composer’s intent in the music 
being studied so as to achieve appropriate stylistic interpretations of the music as they prepare it 
for performance. Students will also gain practical experience in the inter-active rehearsal 
techniques involved in preparing chamber music performances. The chamber music ensemble 
will also join with the members of the instrumental group to become part of the Calhoun Band. 
 
PRACTICAL MUSIC THEORY: HOW MUSIC WORKS: 1 Mod   
There is a mysterious set of "rules" that governs the whole of Western Music.  Have you ever 
wondered why a guitar chord sounds the way it does?  Have you ever dabbled on the piano and 
picked out a tune and wondered how it works?  Or experimented with any sort of musical 
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instrument?  In this course, students will explore what the mysterious "rules" of music are and 
begin to break them down into understandable parts.  Students will be introduced to the basics 
and fundamental elements of music theory by exploring how the simplest and most familiar songs 
and compositions utilize common things like the major scale, major chords, minor chords, and 
time signatures.  The class will juxtapose theoretical knowledge with practical application, 
showing how nearly everything that we listen to is subject to the same set of governing principles 
that can be understood and applied in making your own music.   
 
CHORUS: Full Year, E Block 
The chorus studies a variety of genres, including  classical, jazz, pop, Broadway, madrigals, and 
doo-wop. Students are  encouraged to suggest repertoire. The chorus studies three- to five- part 
harmonies in  various configurations.  However the  chorus is not limited to group work, as 
members often pursue individual interests that lead them to perform, for example, in solos and 
duets. This provides concerts that are rich in variety and highlight individual achievement as well. 
Singers study vocal technique  (including diction, breathing technique, laser pitch matching, 
vowel  modification, blending, etc.) The chorus performs twice a year, in  January and May. 
 
VOCAL WORKSHOP: Full Year, E Block 
This Vocal Workshop challenges students to explore vocal collaborations beyond chorus. 
Members of the workshop will choose the genres we work on and may include: jazz, gospel, 
classical, pop, musical theater, etc. In this course students may work on solos, duets, trios, 
quartets or in larger groups. In a master class format, singers may also opt to have their work peer 
reviewed. Students can use this class as an opportunity to work on vocal technique and 
interpretation, improve on their performance presentation, work on solving performance issues, or 
simply share recordings and listen to different vocal arrangements.  The group may perform 
together with various other school ensembles.  While performances are optional, process and 
participation in discussions are essential.  
 
HISTORY THROUGH POPULAR MUSIC:  1 Mod  
Popular music is and always has been a powerful medium through which culture has historically 
been expressed, challenged, appropriated, commodified, and understood.  Thanks to constant 
advances in technology, the typical high school student today experiences music in a vastly 
different way than previous generations have.  In this course, we will explore the historical 
connection between the popular music of today and the immediate and distant predecessors of the 
music that is currently considered pop.  The course will cover a broad spectrum of topics, 
including discussions centered around technical aspects of music, historical precedents within 
movements and genres in music, music and technology, the Internet revolution and how it has 
affected the current climate of popular music culture, as well as a general awareness of the 
timeline created by over 100 years of popular music's evolution in America.  Students can expect 
to learn a great deal in this class about current trends in popular music, the economical climate 
surrounding the music industry, and an overview of the history of modern pop music. 
 
RACE, CULTURE AND MUSIC IN 21ST CENTURY AMERICA AND BEYOND: 1 Mod 
Prerequisite:: 10th, 11th and 12th graders only 
Today, music is a convergence of multiple social sciences and art forms that is growing at an 
unprecedented, explosive rate. More than ever, students and teachers alike have the ability to 
select and choose whatever it is in the world they want to listen to and possess individually, 
something that was unheard of and nearly impossible to even imagine as recently as 20 years ago. 
 Amidst the chaotic industrial revolution that is responsible for the creation and distribution of 
music that is being produced and marketed in the present day, it is absolutely essential for the 
informed 21st century student to learn about, critically analyze, and make arguments about the 
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volatile and controversial history of music in America from the perspective of multiple cultures, 
races, and viewpoints.  Beginning with the advent of recorded music at the turn of the century, 
this course aims to engage students in an ongoing and in-depth dialogue and exploration of the 
myriad human experiences that are woven through the tapestry of a century's worth of American 
music history.  The music that we listen to and experience today is inextricably linked to the lives 
and culture of the people who made it - this course aims to allow students to explore the different 
cultural landscapes surrounding the origins of the popular music of the present via means of 
historical discovery, analytical projects, interview questions, article readings, and individual 
research in addition to the classroom dialogues that are initiated.   
 

MATHEMATICS 
Students must take at least three years of Mathematics for a total of 9 credits for graduation. At 

minimum students must complete Algebra I and II, and Geometry. 
 

REQUIRED MATHEMATICS COURSES 
 
ALGEBRA ONE: 3 Mods   
This process begins by taking a closer look at the tools of arithmetic, i.e., the real numbers and 
their properties.  A bridge to algebra will begin with the idea of substituting these real numbers 
into algebraic expressions in order to determine their values.  As students become more 
comfortable with the abstract use of symbols to represent unknown quantities, they will be able to 
solve first-degree equations and inequalities, literal equations, absolute value equations and 
inequalities, and compound inequalities.  This will be followed by the study of polynomials and 
how to predict the outcomes of performing the four basic operations with them.  Students will 
become familiar with the process of factoring these expressions, which in turn will help them to 
solve quadratic equations and problems associated with them.  Radical expressions will also be 
studied.  The course will finish with solving systems of equations, both algebraically and 
graphically, and a close look will be taken at the important concept of slope.  Students will be 
working individually and in groups and will be expected to express their understanding both 
orally and in writing.  Assessments will include tests, quizzes, projects and presentations. 
 
ALGEBRA TWO: 3 Mods 
Prerequisite: passing grade in Algebra One 
This course in intermediate algebra builds upon the foundation established in Algebra One and 
expects the student to work with more complex operations and ideas.  Some topics will be direct 
extensions of previous work:  after having learned the simpler methods of factoring, students will 
now be exposed to more advanced methods; after having solved systems of two equations with 
two variables, students will now solve systems of three equations with three variables; the study 
of square root radicals will now lead to the study of cube roots; the basic work that was done with 
exponents will be expanded upon to involve more complex expressions and logarithms; previous 
work in solving quadratic equations will lead smoothly into solving cubic equations and quadratic 
inequalities; the study of factoring will now allow students to work with more complicated 
rational expressions.  Completely new topics will include matrices and determinants, imaginary 
and complex numbers, and conic sections.  Students will be working individually and in groups 
and will be expected to express their understanding both orally and in writing.  Assessments will 
include tests, quizzes, projects and presentations. 
 
GEOMETRY: 3 Mods 
Prerequisite: passing grade in Algebra One 
This course will combine algebra, two-dimensional geometry, and logic in order to help students 
view mathematics as an interconnected continuum of ideas instead of many isolated topics. 
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Students will begin the year by reviewing the necessary vocabulary of points, lines and planes. 
They will be introduced to two-column proofs, and they will practice solving problems in small, 
logical steps. Students will learn about parallel lines and how they can be used to discover the 
nature of certain angles. Proofs will appear again when we cover what it means for two triangles 
to be congruent, and we will delve deeply into the various methods to prove that two triangles are 
congruent. After studying quadrilaterals (including rectangles, rhombuses and squares), we will 
return to triangles when we talk about similar figures. We will end the year with trigonometry and 
the nature of circles. Throughout the year, Geometer’s Sketchpad will be used to augment 
lessons. At the end of the course, students should be able to explain their trains of thought in 
small, logical, mathematically accurate steps. We will use Larson, Hostetler, and Edwards’ text, 
Calculus of a Single Variable (7th Edition) and Jurgensen, Brown, and Jurgensen’s. Geometry. 
 

MATHEMATICS ELECTIVES 
 
PRECALCULUS: 3 Mods 
Prerequisite: Minimum B average in Algebra II and Geometry, and permission of instructor. 
 
PRECALCULUS A: IF FUNCTIONS WERE ONLY LINEAR, LIFE WOULD BE 
BORING 
What is a function and how can I use it? Designed to explore the idea of a function, this course 
starts with linear functions, then moves into quadratic functions, followed by higher degree 
polynomial functions. Students learn how to graph, find zeros by different methods and finish the 
module with maximization problems to illustrate why it is important to study them. Additional 
topics may include exponential and logarithmic functions, inequalities and conic sections. 
Students are assessed through tests, homework, presentations and class participation. 
 
PRECALCULUS B: IT’S NOT JUST ABOUT TRIANGLES 
This module covers trigonometry. After a brief introduction to trigonometric ratios in Geometry, 
students continue exploring this topic through trigonometry of the circle. Students will also solve 
trigonometric equations, simplify trigonometric expressions, graph trigonometric functions and 
finish the module doing applications (Law of Sines and Law of Cosines). Students are assessed 
through tests, homework, presentations and class participation. 
 
PRECALCULUS C: WRITE IT, DEBUG IT, RUN WITH IT 
How can I apply what I learned thus far? How does a graphing calculator display the graph of a 
function? Students have used graphing calculators and other graphing devices to graph functions. 
Now they will be able to apply what they have learned to write their own computer programs to 
draw a picture. They will enhance their programs by giving the option to translate it, and finally 
they will incorporate what they learned in Trigonometry to write a program to rotate a picture. By 
incorporating different concepts and writing programs, students acquire a deeper understanding of 
functions and will be better equipped to understand Calculus. 
 
COMPUTER MATHEMATICS: 1 Mod 
This course is an alternative to Precalculus C.  The major difference will be that instead of 
traditional tests, students will have to write programs to demonstrate that they have learned the 
material.  This is for mathematics students who like to be challenged.  Examples of projects 
include writing a program that rotates an object. 
 
INTRODUCTION TO PRECALCULUS: 2 Mods 
This is an introduction to precalculus with an emphasis on the principles of trigonometry and 
solving triangles.  This course is for students who wish to continue with mathematics beyond 
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geometry, but who want to work on these principles with less Algebra involved. 
 
SINGLE VARIABLE CALCULUS: 3 Mods 
Prerequisite: Precalculus and permission of instructor 
Before Sir Isaac Newton changed the world with his theory of gravity, he invented a new branch 
of mathematics in order to help him represent his scientific concepts. He called this new math 
“calculus.” In Single Variable Calculus, we will explore various techniques to find the slope of 
curves (derivatives) and how they can be applied to science and economics. We will then move 
on to integrals (anti-derivatives), and we will discuss how they can be used to find areas under 
curves. Treating integrals as “infinite sums”, students will use the concepts they learned in 
previous classes in order to find the volume of three-dimensional solids. The course will end with 
a large unit on applications (both real world and scientific) of derivatives and integrals, and 
students will be challenged to come up with scenarios where calculus could be used in their daily 
lives. Texts will include Larson, Hostetler, and Edwards’ Calculus of a Single Variable (7th 
Edition) Calculus: Early Transcendental Functions (4th Edition). 
 
MULTIVARIABLE CALCULUS: 2 Mods 
Prerequisite: Single Variable Calculus and permission of instructor 
Imagine that you lived in a two-dimensional world, utterly ignorant of the fact that there was, in 
actuality, a third dimension. This should not be too difficult because every topic students have 
covered in algebra and precalculus has solely involved the two-dimensional xy-plane. Enroll in 
Multi-Variable Calculus and add depth to your understanding while adding depth (the z-axis) to 
the previously flat xy-plane. For all those who thought that calculus was the end of mathematics, 
this class will prove to you that it is actually the beginning.  This class is for the few brave souls 
who are interested in combining all the seemingly unrelated mathematical topics they have 
learned throughout their lives into one, all-encompassing, comprehensive, mathematical 
narrative. Due to the plethora of information and topics that can be covered, students will have 
some say in the curriculum, and we will have the luxury of delving deeply into topics that peak 
their interest. Topics may include infinite series, advanced integration techniques, double 
integrals, triple integrals, dot products, cross products, and various applications. Texts will 
include Larson, Hostetler, and Edwards’ Calculus: Early Transcendental Functions (4th Edition). 
 
GEOMETRICAL DESIGN & TECHNICAL DRAWING: 1 Mod    
Before most products are made, an engineer designs what it will look like.  The goal of this 
course is to learn the basics of how the design process works by learning to draw objects that 
have already been designed and produced.  We will start by drawing objects with basic geometric 
shapes and progress to more complex objects.  To do this we will learn how to draw 
perpendicular lines and parallel lines using a straight edge and a compass, how to correctly mark 
measurements on our drawings, and how to choose how many “views” are necessary to fully 
represent the object. As with all things, there are different ways to do each of these steps and 
students will be encouraged to come up with their own solutions. The final project has the added 
dimensions of creating a 3-D projection using Tinkercad, a Computer-Aided Design program, and 
of printing it on the 3-D printer. In the end, the students will have a better understanding of 
geometry and how it is used to design products. 
  
GEOMETRICAL & COMPUTER-AIDED DESIGN: 1 Mod    
Prerequisite: Geometry 
When new products are to be produced, they are first created in the virtual world of 3-D 
modeling.  The goal of this course is to teach the basics of Processing, an open-source CAD 
programming language, which will enable the students to create their own designs.  The neat 
thing about Processing is that you can continually look at your virtual product while you create 
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it.  At first, the students will design basic geometric objects in the virtual world and we will print 
them on the Thing-o-Matic, a 3-D printer.  As the students’ skills progress, the designs will 
become more complex until the final project.  The final project will consist of designing and 
producing an object that they feel should be brought to the market.  Their prototype may be a 
model of a building, a design for some jewelry, a useful household item or anything that a student 
chooses.  In the end, the students will have conceived, designed and produced objects and they 
will have a far greater understanding of the processes of bringing a new product to the market. 
  
MATH IN SPORTS: 1 Mod      
Prerequisite: Geometry 
“If a tie is like kissing your sister, losing is like kissing your grandmother with her teeth out” - 
George Brett 
Do you ever wonder why some hits in baseball are pop-ups and others are homers?  Why your 
team misses free throws at the end of the game?  Or why you always get the seven-ten-split in 
bowling?  In this course we are going to look at the math behind the sports.   We will look at one 
sport each six-day cycle.  On top of learning why a homerun flies so far or the correct arc and 
velocity for a basketball free throw, we will have a day dedicated to the statistics in each sport.  
So, by the end of the Mod, the students will know both the statistical probability of and the reason 
why the Mets and their fans will not play this and every October.   
  
 
EXPERIMENTAL PROBABILITY AND STATISTICS: 1 Mod  
Interdisciplinary: Math & Science 
Prerequisite:  Algebra II  
Do you know why a poker hand with three of a kind beats a hand with two pair?  The answer lies 
in the theory of probability, which predicts the likelihood of various outcomes in situations for 
which more than one specific outcome is possible, as happens in the case of drawing five cards 
from a deck.  Even if only one outcome is possible in a situation, say the measurement of the 
length of a room, measurement errors can lead to slight differences, and these are described by 
the theory of statistics.  Both probability and statistics will be studied in this course, with 
experiments done to compare with theoretical predictions.  At the end you will be better equipped 
to assess errors in your measurements in science labs and to understand the operation of games of 
chance. 
 
INTRODUCTION TO PROGRAMMING: 2 Mods 
This course is will explore object-oriented programming using the Java development platform.  
The course is an introduction to problem analysis, algorithm design, and the implementation of 
algorithms through the use of an object-oriented, high-level language.  Students will study the 
fundamentals of writing well-designed software and the principles of object-oriented 
programming while discovering concepts and constructs of software engineering and 
development.  The course will follow a natural progression of computer science/programming 
topics covering everything from data expressions and variables to data structures and object-
oriented constructs; such as inheritance and polymorphism.  Class time will include discussion of 
concepts and topics followed by lab time to put theory into practice.  No prior 
programming/computer science education is necessary, however interested students should be 
self-motivated and have a healthy interest in technology, science, and math. 
 
WORD PROBLEMS: 1 Mod 
Prerequisite:  Algebra 2 
"The problem is not that there are problems. The problem is expecting otherwise and thinking 
that having problems is a problem." - Theodore Rubin. Word Problems will give students an 
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opportunity to use the theoretical mathematical concepts covered in Algebra 2 to solve word 
problems.  The course is student-led; there will be no lectures. Students will lead discussions 
about the various means used to solve the word problems assigned each night. The goal of the 
course is to have students grow to think that having word problems is no problem at all. 
 
BOOLEAN LOGIC: TRUE OR FALSE?: 1 Mod 
 Consider the following statements: If you enjoy Minecraft and circuits, then you will love this 
course. If you love this course, then you enjoy Minecraft and circuits. If the first statement is true, 
can we assume that the second one is as well? Throughout the mod, we will examine various 
statements and the logic behind them. We will construct truth tables, study conjunctions and 
disjunctions, discuss the truth values of conditionals, biconditionals, inverses, converses and 
contrapositives, and begin to examine two column proofs and how they can be applied to logic. 
Along with the theoretical mathematical concepts discussed above, we will apply these ideas 
through hands-on explorations of circuits (using Little Bits circuits). Through “virtual hands-on” 
forays into the world of Minecraft, we will use redstone to build simple machines that will run on 
the laws of logic that we have studied throughout the mod. Students of all grade levels will be 
able to apply their current understanding of mathematics to this course. The concepts of logic 
overlap with algebra, geometry and calculus, and students will be encouraged to make 
connections between their current math course and the concepts in this class.  
 

 
WORLD LANGUAGES 

Students must take at least three years of one language for a total of 9 World Language credits 
for graduation. French, Mandarin and Spanish are offered from levels I through IV, with 

advanced electives.   German I is being offered as a three mod course for the first time 
 in 2015-2016. 

 
GERMAN I 
German I is a three mod course, and will introduce students to basics of the language.  The class 
will be conducted entirely in German, and it will focus on speaking, reading, writing and listening 
in the language.  Communication skills will be emphasized. 
 
ADVANCED ELECTIVES 
 
FRENCH V: FRENCH THROUGH FILM & LITERATURE: 2 Mods 
Prerequisite: French IV and permission of instructor 
This course will introduce students to Francophile literature from the 18th to the 21st century from 
any French-speaking country.  The principal objective of this course is to expose students to 
French Literature through texts, articles, documentaries and movies.  Student will also develop 
their analytical skills as they give oral presentations, debate, discuss, and compose essays. While 
our focus will be on the study of literature and an author’s historical context, students will also 
learn about socio-cultural and economic conditions in the Francophone world. This course is 
taught in French. 
 
VIVE LE QUEBEC!: 1 Mod 
Prerequisite: French II 
French III-French V students are invited to enroll in the one-MOD elective course concentrating 
on the unique history and culture of Québec.  Students will split in to groups that will prepare 
neighborhood studies of Montréal and Québec City.  Eligible students will travel to Canada, 
October 10-14, 2013 (Columbus Day Weekend).  While in Canada, students are required to take a 
language pledge that will maximize their appreciation of the French-speaking environment.  Each 
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neighborhood video project will be presented to the Upper School. 
 
SPANISH & LATIN AMERICAN CINEMA: 1 Mod 
Prerequisite: Spanish IV and permission of instructor 
In this advanced Spanish class we will watch, write about, respond to, and produce movies.  In 
the first mod we will investigate Realism, Surrealism and Hyperrealism.  By mod two we will be 
deep into the study of politics, government, dictatorships, nationalism and youth culture in film.  
Finally, in mod three we will explore comedy and parody in Spanish language films.  In this way 
we will sharpen our use of Spanish while also developing our abilities to analyze and debate and 
deepening our understanding of film and culture.  
 
HISPANIC CIVILIZATION: 2 Mods 
Prerequisite: Spanish IV and permission of the instructor 
The focus of this course is to further develop the four language skills (listening, reading, writing 
and speaking) while acquiring a deep knowledge of different aspects of the Hispanic culture and 
civilization. The core lessons investigate art, literature and film to elucidate the history and 
cultural identity of Spanish people. Class is conducted exclusively in Spanish.  
 
SPANISH FOR NATIVE SPEAKERS: 2 Mods 
Prerequisite: Permission of instructor 
This course is specifically designed for students of Hispanic background to maintain the language 
that they have learned at home. The class will serve as an open forum to debate various topics 
related to the Hispanic World. We will investigate and share our thoughts about the Latino 
experience within the multicultural city that is New York. Reflecting on their background will 
empower students to become strong voices within their communities. As part of this class we will 
watch movies, listen to radio programs, adventure into the city, attend cultural events and read 
newspapers. 
 
HUMAN RIGHTS TESTIMONIALS AND THE REBUILDING OF LATIN AMERICAN 
SOCIETIES: 1 Mod 
Prerequisite: Spanish IV 
Human Rights in Latin America is designed as a one mod course at the intersection of historical 
developments in Latin America and the personal stories of its citizens.  
The history of the region is advanced through the voices of people who have lived during the 
events that portray the overall essence and character of the region as a whole. Focusing from 
south of the Rio Grande to Patagonia, from countries of Argentina, Chile, Brazil, Cuba, Mexico 
and Guatemala, the use of testimonials provides a survey of the social, cultural, economic and 
human rights history of the region as a whole. Latin America will serve as a catalyst for a larger 
study of the overall struggles of people that is international in scope as it relates to human rights.   
Students will engage in activities ranging from substantive discussions to reading and reflecting 
upon required texts, all to culminate in a research project.  
 
SPANISH AND LATIN AMERICAN FILMS: 1 Mod 
Prerequisite: Spanish IV 
This course provides an introduction to contemporary Spanish and Latin American society 
through film and literature. Short literature texts and movie scripts will be analyzed in the context 
of art movements.  The course will address cultural stereotypes and issues of identity in cinema. 
We will focus particularly on representations of the city as social and symbolic space in order to 
understand the important changes that have taken place in the past several decades.   The class 
will be also study issues of gender, genre, people and places in the analysis of new Latin  
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American film directors.   The class will be conducted in Spanish and will include a grammar 
component so as to review previous learning.  
 
LENGUAJE EN ACCION (LANGUAGE IN ACTION): 1 Mod 
Interdisciplinary:  World Languages & Community Action 
Prerequisite: La Cuidad Y Yo 
This class will take community service to the next level! Come, perform community service in 
Spanish! We will be visiting various food pantries and schools to start. The class will consist in 
planning and designing the trips along with preparing for the site visit by learning the appropriate 
vocabulary and verbs necessary in order to communicate effectively with the people whom we 
will be interacting with. Along with performing community service in Spanish, we will also have 
Spanish pen pals with whom we will perform an activity. The final project will in designing and 
implementing your very own community service project! Spanish 2 is a prerequisite as is 
Language in Action. 
 
LA CIUDAD Y YO: 1 Mod 
Prerequisite: Spanish II 
If you show no fear and you are daring, then you are ready to take this class! This class will 
require all students to take their Spanish skills into the city! Each week the class will go on an 
adventure where they will have various goals to execute. Students will go to places such as 
museums, schools, zoos and federal buildings in order to practice and apply what they have been 
learning in class. The classes leading up to the trip of the week will help students learn the 
vocabulary, verbs and phrases that they will need to know in order to accomplish the adventure¹s 
goals.  
 
 
MANDARIN V: 2 Mods 
Prerequisite: Permission of instructor 
This course is designed for students who have completed the basic course of study of Mandarin at 
Calhoun and wish to extend their learning.  This is an advanced course and we will examine a 
variety of topics in detail. 
 
PHONETICS AND PHONOLOGY: 1 Mod  
This course will explore the phonemic and phonological levels of the English and Spanish 
language. Students will analyze the sounds of language and the rules that govern those sounds. 
The comparative nature of the course will give students two phonemic frameworks which they 
can use to compare and contrast.  In doing so, students will become richly familiar with the 
intricate nuances of the sounds of English.  Furthermore, for students that are taking or have taken 
Spanish, it will instill in them a confidence for speaking the language.  
 
INTRODUCTION TO LINGUISTICS: 1 Mod 
The purpose of this class is to introduce students to the little known field of linguistics. The goal 
of this course is twofold. First, to introduce students to what linguistics is and provide an over all 
idea of how language works. To accomplish this we will look at the all the different processes 
that go into producing one simple sentence. We will begin by discussing the phonemic and 
phonological levels and the processes that are involved. We will then move toward the 
morphological and syntactic level and explore the connection that is known as the 
morphosyntactic relation. Finally we will analyze what role semantics and pragmatics play in our 
everyday communication. The second goal of the class is to explore the different fields of 
linguistic research, from psycholinguistics and sociolinguistics to cognitive linguistics and 
language acquisition. 
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LA FRONTERA: NORTHERN MEXICO: 1 Mod 
Interdisciplinary: Social Studies and World Languages 
If proximity to the United States has brought Mexico terrible suffering, nowhere is this misery 
more acute today than in the north and the border. Nevertheless, from this tragic and troubled 
region has emerged a literature, which commands our attention because of its singularity, 
innovation, beauty, imagination, and violence.  It is a literature notable not only for its artistic 
quality, but also because it bears witness to the effects of imperialism, globalization, and other 
signal historical processes of our time.  Through the lens of literature and the social sciences, this 
class will attempt to arrive at an understanding of the frontera which goes beyond sound-bites 
and sensationalism to address themes of identity, power, corruption, and greed, not only in broad 
political terms, but also in the daily lives of individual people. Contemplating the injustices and 
problems they confront should yield lively conversations about fairness, justice, and possible 
solutions.  This class will accommodate students who speak and read only English, as well as 
those who are fluent in Spanish. In order to introduce as many authors as possible, and to give 
each student scope for personal exploration, students will research particular writers, and present 
their findings to the class. In keeping with the interdisciplinary spirit of the course, exposure to 
these unique literary voices should bring students to a deeper awareness of a critical region’s 
tensions, challenges, and accomplishments.  

 
PHYSICAL EDUCATION 

 
Each Calhoun student is required to complete at least 2 credits a year for a total of at least 8 
credits for graduation.  Students can accumulate credits in five different ways: 
1. Successfully complete a physical education class (.5 credit). 
2. Successfully participate on a Calhoun school athletic team (1 credit). 
3. Successfully participate on an outside athletic team. A student participating on an outside 
athletic team must meet the minimum time requirement of 2 hours per week and 10 total hours 
per module (.5 credit).  
4. Successfully participate in an alternate outside activity supervised by an adult.  This activity 
must meet the minimum time requirement of 2 hours per week and 10 total hours per module (.5 
credit). 
5. Successfully participate in Calhoun after-school recreational activity.  All recreational 
activities will meet once a week for 60 minutes, and last for one module (.5 credit). 
*** All outside activities and athletic teams MUST receive approval by both the Director of 
Athletics and Upper School Director prior to the start of the respective module. 
 
PHYSICAL EDUCATION: 1 Mod, E Block 
The goal of this class is to provide knowledge, resources and activities designed to promote 
personal initiative in developing a healthy lifestyle.  Through fitness, cardio, strength training, 
flexibility, cooperative activities, games and discussions, students will be exposed to an array of 
options for which they can achieve their own fitness goals.   
On the first day of the mod, each class will collectively decide what their goals and interests are, 
and the course will then be specifically shaped around them.  What might be of interest to one 
class (e.g. fitness circuits and stretching) may be completely different to another class (e.g. team 
sports). Physical Education classes will meet twice per 6-day cycle, during the N-period, for 45-
minutes each, and will be based in the gym, with the Fitness Room also utilized. 
 
AFTER-SCHOOL RECREATIONAL ACTIVITY: 1 Mod, After School 
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This class, offered during Mods 1, 4 and 5 only, will provide an option for students to receive 
credit by attending an activity outside of regular school hours.  Each offering will meet on 
Mondays from 3:45-4:45pm.   
 

HEALTH 
 
LIFE SKILLS: E Block 
This is a required 9th grade class that begins on the mandatory camping trip before school begins 
and meets in the N Block.  A major shift in focus has occurred in health care in recent years to 
emphasize disease prevention, healthy choices, and a healthy lifestyle. Indeed, to stay healthy 
requires that we consciously and habitually make good decisions. In this course students will 
explore topics related to the decisions that they will make as teenagers that bear on their mental 
and physical wellbeing including: wellness/stress management, drug and alcohol abuse, and 
interpersonal relationships.  Emphasis is placed on examining choices and consequences, and 
making responsible decisions. Trained 12th-grade Peer Leaders conduct sessions using a variety 
of readings, activities and other resources.  
 
SEXUALITY 101: E Block 
This required 10th-grade course is a continuation of Life Skills and takes a more in-depth and 
comprehensive look at issues of health and well-being.  We will explore whatever is on your 
mind, from sexuality and birth control to psychological well-being and self respect. Come and 
learn the real facts and hear the real answers to all of your questions in a small and safe 
environment. Some classes will be divided into single gender groups to make it easier to discuss 
these sensitive issues.  
 
PEER LEADERSHIP: E Block  
Prerequisite: 12th graders only 
The Calhoun Peer Leadership Program accepts 12 seniors to lead small group discussions in the 
9th-grade Life Skills course, a program that helps students adjust to high school. To this end, Peer 
Leaders are required to participate in a one-day training before the opening of school, and they 
lead the ninth grade camping trip in early September.  Peer Leaders also run small group 
discussions on a variety of subjects including, stress, eating disorders, drugs and alcohol, and 
sexual decision-making. Admission to the Peer Leadership Program is conducted by a written 
application, recommendations, and a group interview. The training program develops self-
awareness, interpersonal communication and group leadership skills.  

 
COLLEGE COUNSELING 

 
COLLEGE 101: WHO, WHAT, WHERE, WHEN HOW: 1 Mod, E Block 
This junior seminar meets 1 time per rotation in the N Block during Mod 3. 
Everything you’ve been doing at Calhoun has been preparing you for the life that lies outside of 
this building.  You’ve been learning to think critically, to pose and answers questions, to work 
collaboratively, to write analytically, and to solve problems creatively.  These skills and habits 
are also precisely what you need to succeed in college--and in life beyond college.  In this 
seminar, we’ll begin to talk about what a college education involves, how you decide what you 
might want to study, and how to evaluate a college or university as a fit for you.  You’ll explore a 
number of questions: What exactly does Liberal Arts mean?  Do I have to take standardized tests 
to go to college?  How do I research colleges that might be good for me? How many acronyms do 
I need to know?  (We’ll cover SAT, ACT, CEEB, FAFSA, ED, EA and many more!)   
 
COLLEGE 102:  DIGGING IN: 1 Mod 



	   44	  

This junior seminar meets 1 time per rotation in the N Block during Mod 4 
You have the main idea.  Now it’s time to apply your knowledge to your own personalized 
search.  In preparation for visiting colleges over Spring Break and throughout the coming spring 
and summer, we’ll learn how to plan a college visit.  We’ll practice interviewing and learn what 
to do (and what not to do) while visiting a college campus.  Juniors will take a first round of 
standardized tests in the spring, and we’ll go over the basics of what these tests mean.  We’ll talk 
about what makes a compelling college essay, and students will begin writing drafts that will be 
completed over the summer. We’ll also review the role of extra-curricular activities in the 
admissions process and talk about the best ways to share talents in the fields of athletics and the 
visual and performing arts.   
  
COLLEGE 201: TIME TO APPLY: 1 Mod 
This senior seminar meets 1 time per rotation in the N Block during Mod 1 
It’s here: The fall of your senior year means finalizing your college list and filing applications. In 
this section of College Seminar, students will go step-by-step through the checklist, rehearsing 
and discussing every option along the way.  We’ll practice asking for a letter of reference and will 
decide which teachers to ask.  Seniors will complete the Common Application, a resume, and any 
necessary standardized tests.  We’ll put the finishing touches on the Common App college essay, 
plus draft and fine-tune any additional essays required by individual colleges.  We’ll investigate 
scholarship opportunities and confirm what’s needed to apply for financial aid.  Throughout this 
period and through the end of December, seniors will also have frequent individual meetings with 
their college counselor for more personalized counseling.   
 

 
 
 
 

COMMUNITY ACTION 
 
COMMUNITY ACTION: 1 Mod 
As community members and citizens, we have the opportunity to develop partnerships and create 
positive change in the world.  Many of us, however, feel that we cannot do anything to solve 
problems that we see around us. This class will help students to become change agents. Students 
will decide on the focus of their advocacy or community-service project based on their personal 
interests. They may choose, for example, to teach or mentor children, to interact with senior 
citizens, to advocate for the environment or animal rights, or to fight against injustices such as 
hunger and homelessness. Students will keep a journal, participate in activities designed to 
encourage reflection, and discuss and share their experiences with each other.  
 
COMMUNITY ACTION: STUDENTS TEACHING: 2 Mods 
What is it like to teach? This course will explore the challenges that schools, students and 
teachers face today. We will meet with people in the field to better understand how the education 
system works in New York City. The class will share and analyze information gathered and 
decide how to take action on an issue of their choice. Students will work at Calhoun, a public 
school, pre-school, daycare or other type of educational program. Our goal will be to have 
opportunities where students can help schools, teachers and children in the classroom. Each 
student will choose an aspect of education to focus on which interests them such as literacy, 
special education, experiential and site-based learning, social action, the arts or academic 
subjects. Based on their interests, students will create a project that will benefit the school or 
classroom they are working with such as assisting a teacher, leading a project, creating a 
curriculum or organizing a trip. Perhaps education will become an interest that students will 
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pursue in the future! 
 
HUNGER AND HOMELESSNESS IN NYC: 1 Mod                 
Students will have the opportunity to explore different types of organizations that support people 
who are struggling with homelessness and hunger. The class will go to soup kitchens, food 
pantries and shelters around the city. Students will keep a journal, hear from speakers, watch 
documentaries, do reflection activities, document our journey and share and evaluate our 
experiences as a group. We will examine the work of the Department of Homeless Service and 
their Annual Street Count of everyone living on the street and discover why it is done and what is 
done with the information. The class with interview community leaders about the structure and 
problems of the shelter system, housing and food and why it is the way it is. Participants will lead 
an awareness-raising discussion for other upper school students and share what they have learned 
on Demo Day. How do you react to someone living on the street? What are the misconceptions? 
How many people and families are hungry and homeless in New York City and why?  And, how 
can we be an advocate and take action? 
 
BUILDING COMMUNITY BUILDERS: 1 Mod 
Interdisciplinary:  Fine Arts & Community Action 
Have you ever wanted to build something substantial? Have you ever thought about helping 
others? In this course we will accomplish both. We will disassemble a piece of outdoor furniture 
to determine what parts are needed to make a new one and how it goes together. With this 
knowledge, we will then construct “kits” for others to build. Once the kits are complete, we will 
deliver them to the Family Life Academy Charter School (FLACS), a K-8 charter school in the 
Bronx, and act as instructors for their middle school students to assemble. This is a wonderful 
opportunity to learn valuable woodworking skills and to share your work with others. 
 
LENGUAJE EN ACCION (LANGUAGE IN ACTION): 1 Mod 
Interdisciplinary:  World Languages & Community Action 
Prerequisite: La Ciudad Y Yo 
This class will take community service to the next level! Come, perform community service in 
Spanish! We will be visiting various food pantries and schools to start. The class will consist in 
planning and designing the trips along with preparing for the site visit by learning the appropriate 
vocabulary and verbs necessary in order to communicate effectively with the people whom we 
will be interacting with. Along with performing community service in Spanish, we will also have 
Spanish pen pals with whom we will perform an activity. The final project will in designing and 
implementing your very own community service project! Spanish 2 is a prerequisite as is 
Language in Action. 
 
     

SPECIAL COURSES 
The following special courses involve more than two disciplines and a different configuration of 
how the mod is used, or they are courses that are required for all students in a particular grade. 

 
PROGRESSIVE AND TRADITIONAL EDUCATION: 2 Mods/ N Block 
This course is required of all of 9th graders. 
Examining schooling and education should be a critical part of every individual's growth and 
development.  This exploration is comprised of a series of questions and tensions, including the 
following ones.  Should education be focused on academic subjects, skills, and information, or 
should it be focused on the developing needs and interests of the child?  Should teachers impart 
information and be the sole authorities, or should they be facilitators, sharing their authority with 
students?  What about the role of students?  Are they to be the receptors of information, or co-
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constructors of knowledge?  Both traditional and progressive education require a close and 
thorough examination of their strengths and weaknesses as a way to better understand education 
and schooling as a whole.  We will read the foundational theory and practice of progressive 
education and its critique, and we will examine current iterations of both progressive and 
traditional schooling, locally and more broadly. 
 
WORK: AN EXPLORATION:  1 Mod / N Block 
This course is required of all 12th graders prior to their Senior Work experience. 
Work: An Exploration is an interdisciplinary team-taught course that draws on the expertise of 
faculty on the Senior Work team. The course will involve sociology, history, anthropology, 
economics, literature, and the arts. Students will discuss classic theories that have given shape to 
our understanding of work in the modern era. Students will also map the changing nature of work 
in the 21st century. Projects include case studies of particular sectors; oral histories/biographies of 
contemporary workers; timelines of labor laws in the United States; comparative analyses of 
labor laws in the US and other economically developed countries; migration and the 
redistribution of human resources globally; book reviews; analyses of labor posters, photographs, 
films, songs, poetry, and literature, and field trips to the Tamiment Library and Robert F. Wagner 
Labor Archives at NYU and other venues. We will also invite leading thinkers to the landscape of 
American labor studies to meet with our students. We will largely use a teacher course packet to 
be developed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


